NOVEMBER 


Music Educators =" 
nthe 














How to build 
a well-rounded 
music program 


The world of music is a wide one, 
and pupils need opportunities to 
grow in many ways at each stage 
of their music learning. Here are 
some of the ways: 


SINGING. Good singing, 
conveying the meaning and 
mood of the music, requires 
the use of well chosen ma- 
terials, appropriate for each 
grade. 





PLAYING INSTRUMENTS. 
Pupils are eager to learn how 
RHYTHMIC ACTIVITIES. music speaks through many 
Children of all ages need to different voices. 

express music through imper- 
sonation, singing games, and 
dances. 
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CREATIVE ACTIVITIES. |n 


song interpretation, rhythmics, 
or instrumentation, pupils need 
opportunities to respond in 
their own ways. 


LISTENING. Learning how to 
listen is interrelated with 
every other musical activity 
and is also a skill in its own 
right. 


MUSIC READING, Children 
need a background of non- 
technical experiences with the 
“language” of music before 
the symbols are introduced. 


These are some of the features 
of a well-rounded music pro- 
gram. They are also the fea- 
tures of NEW MUSIC HORI- 
ZONS (pupils’ books, teachers’ 
guides, and records), a pro- 
gram which promotes pupil 
growth in all these binds of 


SILVER BURDETT COMPANY music learning. 


Morristown, New Jersey 
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The student works 


with greater incentive 


on a Steinway 


we ; 


THE STEINWAY PROFESSIONAL. A practical piano specially designed for professional use; is rich 
tamina. Your Steinway dealer can deliver one t fa ail a DOWN PAYMENT as $13 250 


beral te 


The world's great concert artists ¢ the Steimway ex 
GARY GRAFEFMAN 
1 i the it ca 
‘M Past 
Mi ( 


I 


Our booklet, “How to Choose Your Piano,” 
Stew i x S Sten iy Ha 9 W 


April-May, June-July 


The Steinway makes a strong appeal 
to students of every gerade 1 he glow 
ing tone of this plano @ives the learnet 
deep satisfaction in producing beaut 
ful sound. The sensitive response of 
Steinway Accelerated Action” re 
wards practice with keyboard prof 
ciency Sooner ind creat conhidence 
in prowre noticed by teacher and 
student. More than 100 years of piano 
making give today’s Steinway it 
well-known virtuosity as an instru 
ment. Because it stands up so well 
and depreciates so litthe under ‘punish 
ment,’ the Steinway 1s o' the year 
the least expensive ol plano mcd the 


soundest investment 


& STEINWAY 








You will want to hear: 
“ERIE CANAL” 


a new symphonic setting of a tradi- 
tional American folk tune, arranged 
for high school band by Maurice 


Whitney. 


Fall Band 85.00 Cond. Se. 
Ss. RH. 750 Ex, Parts a 
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“ERIE CANAL” is just one of many new Presser publications 
for band and instrument to please band directors and students. 


Also new are four C. Paul Herfurth arrangements of 
Sousa. For Class B marching bands: “LIBERTY BELL," 
“EL CAPITAN,” “MANHATTAN BEACH" and "KING 
COTTON.” 


The PRESSER INSTRUMENTAL LIBRARY features 3 works 
for intermediate players. "TWELVE PROGRAM SOLOS FOR 
TRUMPET” (a more advanced folio), “NINE PROGRAM 
SOLOS FOR TROMBONE", and “"ROMANY CAPRICE” (a 
lilting gypsy tune arranged for flute, violin or clarinet—and 


piano) are all ideal supplementary teaching or concert material. 


Write to us here at Bryn Mawr for information and con- 
ductor's score of the band numbers that interest you. 


THEODORE PRESSER COMPANY 


Bryn Mawr, Pennsylvania 
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ADULT EDUCATION ASSOCIATION 
will hold its annual conference Novem 
ber 11-13 in the Jefferson Hotel, St 
Louis, Mo. Two special meetings keyed 
to music and human relations are sched 
uled The MENC, along with several 
other organizations, including the Ameri 
can Music Conference, is cooperating in 
the planning and organization of the 
musie section program. There will be 
two panel discussions: (1) “Music's Func 
tional Value in the Community,” Novem 
ber 12, with Max Kaplan, University of 
Illinois, chairman of the MENC Commis 
sion on Music Education in the Com 
munity, acting as moderator. (2) “Effec 
tive Ways of Developing Participation 
in Musie Groups,” November 13, with 
Doris Lurie, choral director of Fortier 
High School, New Orleans, moderator 


NATIONAL ASSOCIATION OF PUBLIC 
SCHOOL ADULT EDUCATORS holds its 
third annual conference November 11-13 
at the Statler Hotel in St. Louis, Mo. The 
NAPSAE is a new department of the 
National Education Association, and 
meets jointly with the Adult Education 
Association The latter meetings im 
mediately follow the NAPSAE sessions 


NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC MEETS November 
25-26 at Hotel Jefferson, St. Louis, Mo 
The meeting will be attended by repre 
sentatives from some 200 leading musik 
schools and music departments of col 
leges and universities of the United 
States. A major part of the discussions 
will be devoted to present educational 
problems in the field of accreditation 
For further information write: Walter 
A. Erley, Chairman of NASM Public Re 
lations Committee, Sherwood Musi« 
School, 1014 S. Michigan Ave., Chicago 


GENERAL CONFERENCE OF UNESCO, 
sponsored by the United States National 
Commission for Unesco, will be held No 
vember 3-5 at the Sheraton-Gibson Ho 
tel, Cincinnati, Ohio. MENC President 
Robert A. Choate will represent the Con 
ference on the music section program 
Executive Secretary Vanett Lawler will 
be in attendance as a member of the 
United States National Commission for 
Unesco. “Music in the Creation and Use 
of Peace” will be the subject of the dis 
cussion at the music section program 
NIMAC representative at the meeting 
will be vice-president George Chris 
topher. Many other MENC officers and 
members, including North Central Di 
vision President W. H. Beckmeyer, will 
attend the conference 


MTNA DIVISIONAL CONVENTIONS. 
The Music Teachers National Associa- 
tion will hold five divisional conventions 
in 1956. The schedule is as follows 
Southern—January 26-28, Atlanta-Bilt 
more Hotel, Atlanta, Ga.- East Central 
February 11-14, Claypoo! Hotel, Indian 
apolis, Ind.; West Central—-February 18 
21, Hotel Savery, Des Moines, Ia.; South 
western--February 25-28, Hilton Hotel 
Albuquerque, N M.;: Western -March 
3-6, Phoenix College, Phoenix, Ariz 


MENC AT WHITE HOUSE CONFER. 
ENCE. The MENC will be represented 
at the forthcoming White House Confer 
ence on Education as a part of the dele 
gation of the National Education Asso 
ciation. William G. Carr, NEA executive 
secretary, has appointed Vanett Lawler, 
to serve as MENC representative on the 
NEA delegation. The White House Cor 
ference on Education will be held in 
Washington, D. C., from November 28 
December 1! 
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the Ampex 600 


NOTHING LESS 


HAN AN AMPEX GOO 


5 SO EXACTLY RIGHT 
FOR mMi@#stc 


BDUCATION 


A tape recorder used to rehearse a band, Orchestra or glee club Can 


be an “eloquent teacher” if it plays back with uindistorted realism. This is why the 


Ampex GOoc9, finest of its kind, is fully justified for music education, Any lesser 
machine, no matter how attractive ite# price, is no bargain when it fails to let 


your students hear themselves the way they really sound. 


The $545 that an Ampex GOO costs is a wise and permanent investment in satisfaction 


and troublefree service. Itis rugged and built to last for years. Ite fidelity is so 
excellent, you'll never replace it with a better machine”. Its @20O amplifier-speaker 


matohes it int appearance, quality and portability and is priced at $148.50. 


Ask for a demonstration at your local Ampex distributor or write for further information to Dept. #2438 


Distributors in principal cities (see your local telephone 


ay directory under "Recording Equipment’) 
AM P| X Canadian distribution by Canadian General Electric Company 
SIGNATURE OF PERFECTION IN SOUND 
CORPORATION | 934 CHARTER STREET * REDWOOD CITY, CALIFORNIA 
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NEW CONN ORGANS ; 
new, improven Classec 


...€ach a Aitamph on heed gy ayy OY, lacing the 


nnsonata) has been im 
y r ith new features you ll want 
Tone and Levformance Proven sd ry, This new CLASSIC has Twe 
one for each manual, a 
ew ult-in highung system tor music 
rack, keyboards, and pedal board, and full 
A.G.Q. 42-note pedal board 


new, entarcen -°724050 


Replacing the former 2D mo 
lel Connsonata, is this neu 
vastly improved ARTIST mo 
lel (lett)! New / Two 61-note 
ndependent manuals, new ‘rock 
ype" coupler tabs, and 
completely new styling. Ex 
ternal speakers, 25-note pedal 
oard, moderate price 


er-t 


aunew- Minael 


Now, America’s Newest and 
Finest Spinet (below) is avail 
able to thrill the most critical 
usic lover! Gorgeous pure 

regan tone and true solo 
voices plus two sndependent 

i4-note manuals and 1}3-note 
» pedal, Smaller than a 


spinet piano! 


rr 


. 


CompPari these mew 195° 
CONN organs with an) 
instruments anywhere you Il 
then agree that they are 
America’s Finest each one a 
Triumph in Tone and Per 
formance. Make a date with your 
CONN organ dealer tor 
demonstrauon soon for the 


musical thrill of your life! 


Pree NEW FULL LINI 
FOLDER. Also ask for free book 
let, How to Choose an Organ 
C.G. Conn Ltd., ORGAN DIVI 
SION, Dpt. 1153, Elkhart, Ind 


MUSICAL INSTRUMENT SPECIALISTS NEARLY A CENTURY 
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CONFERENCE ON RELIGION AND 
PUBLIC EDUCATION, sponsored by the 
Committee on Religion and Public Edu 
cation of the National Council of 
Churches of Christ in the United States 
of America, will be held in St. Louis, Mo.. 
November 6-8 


CONFERENCE ON MUSIC EDUCATION 
IN AUSTRALIA is to be held at the Uni 
versity of Melbourne, May 24-June 2 
1956, and cooperating with musicians and 
music educators in Australia will be 
their colleagues from New Zealand and 
New South Wales. Topics on the pro 
gram include 1) Music in the School 
(2) The Training of the Musician and 
Teacher, $) Education through Enjoy 
ment. MENC members will recall with 
pleasure a visitor to the United States 
a few years ago, John Bishop from the 
University of Adelaide in South Aus 
tralia. Mr. Bishop is the director of the 
conference Cooperating vith him 
another visitor who made many friends 
in the United States, Frank Calloway, 
from New Zealand. In the event that mu 
sic educators from the United States are 
contemplating a visit to the world “down 
under” in 1956, they are invited to con 
municate with Mr. Bishop whose address 
is University of Adelaide, Adelaide, Aus 
tralia 


SOUTHEAST ASIA CONFERENCE ON 
MUSIC IN EDUCATION. In August and 
early September the first conference on 
music in general education in Southeast 
Asia was held in Manila, Philippine Is 
lands Lucrecia Kasilag, dean of the 
Women's University in Manila, was di 
rector of the conference assisted by 
Ramon Tapales, director of the Conser 
vatory in Manila. The first plans for this 
meeting were made during the Interna 
tional Conference on Music Education 
held in Brussels in 1953. It was at this 
time that delegations from the countries 
representing Southeast Asia made plans 
for their first meeting 


CALHORNIA, The North Coast Section 
announces the following 1956 activities 
February 11—-Eureka, Honor Festival 
Ross D. Harrington, president of North 
Coast Section, chairmar 1699 Compton 
Lane, Fortuna. April Arcata, Spring Fes 
tival, Charles Falkerson, chairman, Hum 
boldt State College, Arcata 


ILLINOIS MUSIC EDUCATORS ASSO- 
CIATION meets February 17-18 in 
Springfield The Junior Division of the 
Illinois All-State Music Activity also will 
meet at that time. For further informa 
tion write IMF Secretary Thomas §S 
Richardson, 1205 W. William St., Chan 
paign 


OREGON CONFERENCE ON MUSIC 
EDUCATION, sponsored by the Univer 
sity of Oregon School of Music, will be 


, 


held January 2(-21 at Eugene 


TENNESSEE MUSIC EDUCATORS AS- 
SOCIATION will meet March 22-24 in 
Chattanooga at the time of the Tennes 
see Educa.ion Association convention 
For further details write TMEA Presi 
dent Carolyn MeCalla, 280 N. McLean 
Memphis 


WASHINGTON MUSIC EDUCATORS 
ASSOCIATION will hold its convention 
in Spokane March 1-3. For further in 
formation write WMEA President Ed 
ward Krenz, 622 Fifth St., 8S. W., Puy 
allup 


TEACHER AT WORK. Louis Trzcinski, 
University of Nebraska violin instructor, 
guides a Nebraska City class in the art 
of violin playing Duane Schulz (far 
right) public school instrumental 
teacher, brushes up on his technique 
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PARIS Eb CONTRABASS 
CLARINET 


the preferred 


For over 20 


contrabass clarinet with those who 


years, 


compare before they buy. True clar- 


inet tone quality due to acous- 
tically 
body 


Special parts not 


correct bore and rosewood 
finger. 
key 
permits reading any bass clef part at 
with simple key 
change. Hear it with Clarinet Sex- 
tet of Paris on London record LS- 


1077 “The II.” 


Easier to blow and 


needed — kh 


sight signature 


Clarinet, Volume 


November-December, Nineteen Fifty-five 


Se lmer presents 


“COLOR WOODWINDS” 


for your band... 


Accurately Tuned SELMER 
Eb SOPRANO CLARINET 


Clear full tone, jewel-like 
mechanism. As used in 
foremost symphony orches- 
tras and —- Hear it on 
London record mentioned 


below. 


New SELMER Mark Vi Bb 
SOPRANO SAXOPHONE 


Developed in collaboration 
with Marcel Mule. Same 
high standard of tuning, 
tone, and lifetime construc 
tion as Selmer alto and 


tenor saxophones 





Remarkable SELMER Eb 
ALTO CLARINET 


So easy to play, so rich in 
tone quality, so accurately 
pitched that the alto clar- 
inet need never again be a 
“stepchild” in your band 





improved SELMER Bb BASS 
CLARINETS 


Available in 3 fine models 
New neck tuning slide, new 
bell key placement, many 
other refinements. Com- 
pare price, musical quality, 
and lifetime construction! 





Time-Tested Artist Quality 
SELMER OBOE 


Many Selmer oboes built 
twenty and twenty-five 
years ago are still being 
played daily. Maintains 
traditional Selmer tonal 
and tuning standards. 


Outstanding French-made 
SELMER ENGLISH HORN 


Should be included among 
your school-owned equip- 
ment. Price fully justified 
by reduced maintenance 
costs, 80 important in com- 
plex instruments like thus. 


Also made with extension 
to low C! 





Extended Range SELMER 
BARITONE SAXOPHONES 


Fabulous new Mark VI 
model available in stand- 
ard range or extending to 
low A, giving solid bottom 
to saxophone section in 
most-used key signatures 
Selmer Power-Hammered 
keys and rib-mounted 
mechanism proved best for 
school use. 





ALSO AVANABLE: SELMER Abd Sopranino Clarinets, Basset 
Horns, Alto and Tenor saxophones with extended high range, 
5 models of Selmer (Paris) trumpets, new Selmer (Paris) 


Seimet 


FREE CATALOG 
describing these and 
other 


Selmer 


outstanding 
instruments 


yours on request 


Trombone, fine Selmer Flutes and Piccolos. 


Se imer ELKHART, INDIANA — Dept. J-111 


1 am interested in 
(instrument) 


Please send FREE catalog. 


Name 





: = = >= ; COMMITTEE TO SAVE CARNEGIE 

HALL. Carnegie Hall, a musical land- 

AM E RICA M PL mark not only of New York City but of 
A D FOLK | the entire country, is in danger of being 

| sold, demolished, and replaced by a com- 

| mercial building or hotel. The Hall 

Arranged by operates in the black, so there is no 


question of a deficit, but the present 


WARNER IMIG and . i} owners of the building and land have re- 
w N | ceived an offer of between four and five 

BILL SIMON ; million dollars for the site—an offer 
<0 which the owners feel they cannot well 

° refuse. The “Committee to Save Carne 

These numbers have all the thrill and zest sO | aio tale” tne bain Gontend oo @ nee-onedlt 
of a country corn-shucking bee. Little _—. organization to purchase the building, 
‘ o to improve it, and to provide schol- 

arships. Owned and operated on a non- 
profit basis, the Hall would save $85,000 
a year in taxes, which it now pays as a 
‘ commercially operated project. It is nec 
these songs for fun... you Il have plenty i essary that a substantial sum of money 
er ~% 1] be raised to prove the serious purposes 

of fun singing them. of the committee, and to this end con 
tributions large or smal! are requested 

SATB With Piano Accompaniment | to be sent to the Committee to Save 


Old Joe Clerk (CM 6778) Cotton Eyed Jos (cas one) i Cormorie Hall, Jobe J, Totten, Chairman 


Done Caught « Rabbit (CM 678!) Paper of Pins (CM 6853) ff may be made with or without restric- 
Done Caught » Rabbit (SSA-CM 6852) Paper of Pins (SSA-CM 6854) tions. The committee has a special es 
crow account for donors wishing to place 


Too Dum Day (CM 6782) Paper of Pins (SA-CM 6855) | restrictions on their gifts 
Jim Along Josey (CM 6783) Each 20 


stories, put to song capture the imagina- 
tion of audiences and singers alike. Sing 


STANDARD SCHOOL BROADCAST. The 
NEW! 28th annual series of this radio course 
° presented for the schools of the west by 

| the Standard Oil Company of California, 

CARL FISCHER ACHIEVEMENT BAND SERIES and heard regularly by more than a mil 
| lion and a quarter students, is presented 

. . . | from October to May. “Music—-Voice of 
Designed and prepared by experienced music educators the Universe” is the theme of this year’s 

h h f h | d i] course. Details of broadcast times and 
who are very much aware of the problems and needs an outiine of the course are given in the 

f f E h ose . ‘ teacher’s manual, which is also intended 

of young performers. Each composition is varied, but all i = as @ guide to educators wishing to de 

‘ ‘ . eal velop original projects correlated with 

are consistent in difficulty. The parts within each sec- regular classroom listening to the 

‘ broadcasts The four pages of color 
tion are carefully graded—for example, the Ist cornet reproductions of students’ art work in 

. . . spired by the Standard Broadcast pro- 

is easy, the 2nd cornet easier still, and the 3rd cornet [ff = grams is an outstanding feature of the 

‘ ‘ ° manual. The broadcasts reach the fol 

even easier than the 2nd. This takes care of any differ- ff lowing states as well as Alaska and Ha 
waii: Arizona, California, Idaho, Nevada, 


ences in the ability of individual players. All composi- [ff Oregon, Utah, Washington 


tions are very effective with a limited instrumentation HOW TO SING “THE STAR-SPANGLED 
° ° BANNER?” is the title of a leaflet avail- 

where a large group of performers is unavailable. BH = able in reprint form from the December 
1954 NEA Journal. The material was 


THE LEVEE “9°NG (American Folk Songs)—/ISAAC. ... (ABS 1) prepared in cooperation with the MENC 


In 1918 a joint committee representing 


TWO LITTLE PIECES FOR BAND—ECKSTEIN-AKERS. .. {ABS 2) the MENC, the War Department, and 


music publishers arranged for a stand 


OUR OWN OVERTURE—AKERS (ABS 3) ard annotation of “The Star-Spangled 
Banner” termed the Service Version. In 

. = 1942 at the biennial convention of the 

Each: Ful 3,00 MENC, a committee representing the 

' War Department and major national or 

Send for FREE Reference Conductor Scores, write to Dep't. 2. gquaientions adopted a code for the singing 
of the National Anthem. Single copies 

of reprints of this article are available 

CARL FISCHER, INC. 62 Cooper $q., New York 3 free to teachers; fifty copies for $1.00 
No orders (except single copies) accepted 


for less than $1.00. Write NEA Journal, 
BOSTON . CHICAGO DALLAS - 1201 Sixteenth St, N W. W rv Rede ; 


R EXCLUSIVE 


REVOLUTIONARY FABRIC FOR 


CHO GOWNS 
THE COOLEST, LIGHTEST EVER MADE 


WILL MAKE ALL OTHER ROBES LOOK 
OBSOLETE LIKE YESTER YEAR'S 


GUEST OF HONOR, Barrett Stout, who 
recently retired as director of the School 
of Music at Louisiana State University, 
was honored at a tea in the Faculty 
Club by members of the music faculty 
Mr. Stout was director of the School of 
Music since 1943. In the picture, left 
to right: Everett Timm, the new director 
of the School of Music; Mrs. Stout, Mrs 
Timm and Mr. Stout 
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The Perfect Voice 
for the 
Gifted Student 








In every band or orchestra there are students whose 
abilities really tower. Through study, skilled direc- 
tion, and innate talent, these boys and girls progress 
much faster than the competent students around them, 

In these first stages of creative musicianship, talent 
must be carefully fostered if it is to develop its fullest 
expression. And, of all the instruments available, 
Buescher ‘400's" best encourage the growth of the 
sensitive Creative musician. 

Each Buescher “400” is the unique product of 
the world’s finest brass instrument craftsmen. With 
the tools of the present and the skills of the years, 
these men pour a wealth of attention into the small- 
est detail of each “400,” The instruments clearly 
show it. Each Buescher “400” is an investment in 
a talent’'s growth. More brilliant accomplishment is 
the dividend. 








Discover the distinctive musical qualities of a Bues- 
cher “400” at your Buescher dealers. Just $225.00 


with deluxe case, federal tax included. 
Neo. 275 Cornet 


in B and A 


Ne. 217 Lightweight iB A 
Trumpet MADE BY MASTERS y, zw PLAYED BY ARTISTS 


in B and A 


‘oeoan BUESCHER BAND INSTRUMENT CO. 


itp Sip Renters ELKHART, INDIANA 
in 
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MOZART BI-CENTENNIAL 








PIANO INSTRUMENTAL SOLOS 


Pivteen Watreem (K. 600; 602; 606 ' SONATE in E Miwon (K.V. %04)-—Violin 
(Prey) and Pian 
A Lattia Boon of Fasy Dances Vietin Concern to in D ( Adelaide Concerto) 
(Kehbery ) ( Casadesus) 
“x Vienne ONATINAS (Rehberg) 4 Bowata (K.V 168) -Cello and Piano 
Conceato No. 26 i~n ID Minow for Pian ( Cassado) 
and Orchestra (K.V. 466) Concento in D Masoa—Cello and Piano 
Belo Pian ) (Arr. from Coneerto) for Horn (K.V 
Orehestra reduction for second piane 147) (by Cassada) 
only I Famous CLaAginet Pirces (Trans. for 
Seore } Clarinet in Be and Piano) 
Set of Part I \ 
Patra String Part ok Lore ¢ a J, deniue (Quintet 
Patra Wind Part ‘ 2 Adagk ny ‘ . nA Ma 
Houn Concento No. 1 in D Mason 
VOCAI np 
af ‘ Hoenn Concento No. 2 iw Es Mason 
f ‘ 
Ave Veurm (K.V. 618) for Bole Voiee K. 417) 
( ; a 
Veworarce! Venworance! (Parte, Parto) —— + ne No. 4 in Ee Mason 
for Boprane, Clarinet in Be and Pian .? 
from overs la Clemenza di Tito’) 
(Hergmunn) 


Houn Concerto No. 4 in E+ Mason 
(K. 406) 


lLAvorn Uan Geeanoe (Arias and Song 


or Hu ohee with Nano ace.) . _ . 
ty wth ENSEMBLES 


Rook I! 
. Lone 4 yi “ uo - ; a 
Morerte: Exuwratre, Jusware P pt wa. A > Lamn Harp and 
For Soprano with Orchestra (K.V agend watch apy 


(Klengel) Tweive Durrs ron Frencu Hoan 


(K.V. 487) (Paul) 
SMALL Pine (Kleine Stucke) for 
vielir and cello (Gieshert) 


Voeal score and pian 
Organ Part 
aecore , 
Net of Part SONATA (K.V. 202) for bassoon and celk 
Patra Btring Parte (Korda) 
Pat Ww ‘ ’ 
swe ind Part Duer (K.V. 424) for violin and viola 
(Rohm) 
( HORAI Ten Famous Staing Quartets 
4 (Book I Nos. 1-5) (Nowotny) 
Quinter in En Mason (K.V 452) for 
Piano, Oboe, Clarinet, Horn and Bassoon 
(Naumann) 
KONCERTANTES QuanTerr (K.V. Anh. 1. 9) 
for Oboe, Cl , anon 
(mane Mase in © Minow (K. 42 ~A ee papnet, were and Bassoor 
(8.A.T.B.) ' ’ enue 
VERPrenAr SOLAN NES DF CONrREBF OW 
(K.V. 880) (S8.A.T BL) ‘aT 
ORCHESTRA 
Requiem (K.V. 626) (S.A.T.B 
and Oreh.) Don GIOVANN! Oventrune (K. 527) 
score 
. Set of Parts 
OPERA Extra Strine Parte 
Extra Wind Parte 
HASTIEN AND HASTIFNNE (Comic Opera ii ¢ 
ane ast) the Mnattch) yurrony No ” (Pragve Symphony) 
. (K. 604) 


LULLABY (Wiewenlied) (8.A.7.B.-So, 
Bolo) with plane ace (Hurkhart) 
HALLELUJAH (from “Exultate’) (8.A.T.H 
Sop. solo) with organ ace, ( Wild) 


Stage Cruice 
Vocal Seore 
Full Beore 
Het of Parts Extra String Parts 
Patra Parte 1.00 Extra Wind Part 


Seore 
Set of Parts 


For the Complete AMP Catatog of Mozart Works write: 


$3.40 





ASSOCIATED MUSIC PUBLISHERS, INC. 
| WEST 47th STREET, NEW YORK 36, N.Y. 








MUSIC BUILDINGS 
ROOMS AND EQUIPMENT 


Completely revised and enlarged edition of 
Music Education Research Council Bulletin No. 17 


$4.50 per copy postpaid 


Music Educators National Conference 
64 East Jackson Bivd., Chicago 4 
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MUSIC FOR CHILDREN WITH SPE- 
CIAL NEEDS is a handbook prepared by 
the Music Professional Committee of the 
California School Supervisors Associa 
tion (Southern Section), Frances Cole, 
chairman. The handbook, which contains 
recommendations for music supplies and 
equipment, as well as suggestions for 
using the materials in classes, is de 
signed for cerebral palsied children 
mentally retarded childrer deaf and 
hard of hearing children. The handbook 
is available for one dollar plus five cents 
postage from Miss Cole. 200 So. Lexing 
ton Ave., El Monte, Calif 


MUSIC EXCISE TAX UNDER STUDY. 
Preparatory to the reconvening of Cor 
gress in January, which will legislate 
tax revisions, House Ways and Means 
Committee Chairman Jere Cooper of 
Tennessee has assigned a member of 
the committee’s technical staff to study 
the merits of the music industry's plea 
for elimination of the ten per cent ex 
cise tax on musical instruments. Music 
educators should be interested in the 
elimination of the excise tax which will 
directly benefit purchasers of musical 
instruments. Write your own congress 
man or Chairman Jere Cooper at Wash 
ington, D. C 


NEW OWNERS FOR PIANO TRADE 
MAGAZINE, Ownership of PTM has beer 
transferred from the estate of the late 
Roy E. Waite, editor and publisher of 
the magazine for forty-one years, t 
Mr. Waite’s nieces—Carolyn Waite Ma 
son, Bowling Green, Va., and Priscilla 
Waite Wilkins, Cazenovia, N. Y and t 
the present PTM editor, John B. Carlsor 
Glenview, Ill. A new corporation, Pian 
Trade Publishing Co., has been estab 
lished Mr Carison has been elected 
president and general manager and cor 
tinues as editor of the magazine 


TV COLLEGE CREDIT COURSE. “The 
Language of Music” is the title of Wash 
ington University’s second televised col 
lege credit course which opened with a: 
introductory lecture October ; over 
KETC, St. Louis’ educational televisior 
station. Director of the course is Leigh 
Gerdine, professor and chairman of the 
department of musik Students may reg 
ister for credit or simply to audit the 
thirteen-week telecourse, which is de 
signed to help the non-musician under 
stand and enjoy musi« 


GIANT FOR HARVARD. This huge 
drum which dwarfs the outfit pictured 
with it, replaces the famous old Harvard 
bass drum, that boomed for many presi 
dents. Faculty and band members of 
Harvard University raised the money to 
purchase the drum Manufactured by 
Slingerland Drum Company of Chicago 
for Beacon Music Company of Boston 
the drum (24” x 72 is one of the 
largest ever made. Said H. H. Slinger 
land, Jr.. “It took two weeks to manu 
facture the drum, but we were held up 
six weeks searching for heads large 
enough for it. The heads are of one piece 
and not too many drumskin-bearing ani 
mals come that size.” 
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A NEW MUSICAL COMEDY IN TWO ACTS 


by 

ARNOLD 
SUNDGAARD 
music by 

ALEC 
WILDER 


Kittiwake Island has been conceived as a 
gay musical comedy for use mainly by 
schools, colleges and amateur workshops. 
Two successful veterans of the contemporary 
American musical stage have collaborated 
in its creation— Arnold (Down in the Valley) 
Sundgaard, and Alec Wilder. The nation- 
wide success of their nostalgic one-act 
drama The Lowland Sea and of the charming 
curtain-raiser Sunday Excursion has 
encouraged them to a more ambitious 
undertaking—a full-length musical comedy 
which, in the opinion of the publisher, fills 
a crying need in the production schedules 
of our schools. Aittiwake Island requires 


only two simple sets and a small cast. 


Orchestral material available on rental— Piano Vocal Score $4.00 


G. SCHIRMER 


New York 17 Los Angeles 17 


Cleveland 14 
3 East 43rd St. 700 West 7th St. 


43 The Arcade 
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Music Buildings, Rooms and Equipment 


Be sure your Board of Education, your superintendent, and your school architects have 
copies. See page 4! 














New Chorus Music for your next program — 


S.A.T.B. 


All People That On Earth Do Dwell (Anthem) W. Glen Darst 
Song of Praise Wallace Heaton 


S.S.A. 
Bonnie's Bonnet Glad R. Youse 
Beneath My Window Glad R. Youse 
The Time of Christmas Lois Rhea 
Little Trotty Wagtail Lois Rhea 
The Willow Tree A. Roobenian 


Reference copies sent te choral directors on request. 


ELKAN-VOGEL CO., INC. 
1716 Sansom Street Philadelphia 3, Pa. 











Competitions and Aw ards 





BAND COMPOSITION AWARD. The 
establishment of the “Uniforms by Ost 
wald” Annual Band Composition Award 
of $500, the competition for which is t 
be administered by the American Band 
masters Association, is announced. Any 
one, including A.B.A. members, is eligible 
to submit entries which must be received 
by December 15. Rules governing the 
competition are 1) Entry must be a 
composition for concert band, which 
follows the A.B.A. approved symphoni 
band instrumentatior but so cued a 
to be also playable by a smaller organi 
zation; of such a degree of difficulty as 
to be playable by an average size high 
school or community band: not to exceed 
fifteen minutes playing time 2) Com 
positions will be submitted to A.B.A 
members who will screen them before 
submission to the selection committee 
$+) Compositions must be submitted 
with full score and adequate parts for 
symphonic nstrumentatior 4 All 
rights, including that of scpyetantns: 
rest in the hands of the composer 5) 
the event more than one composition 
found meritorious by the selection com 
mittee, the final works chosen will be 
performed at the next annual conven 
tion, and a choice of one work made by 
popular acclaim of the A.B.A. member 
ship. Mail compositions to: Lt. Col. Wil 
F. Santelmann, 2907 North Edison 
Arlington 7, Va 
The 1956 convention of the A.B.A. will 
be held in Santa Fe, New Mexico, March 
7-10, 1956. For hotel reservations write 
direct to La Fonda, Santa Fe, New 
Mexico 


MUSIC WEEK POSTER CONTEST. The 
Junior Executives of the National Asso 
ciation of Music Merchants is conduct 
ing its second annual national musi 
poster contest to focus the attention of 
communities on National Music Week 
May 6-12, 1956. The contest is open to 
fifth and sixth grade students, junior 
high school students, and senior high 
schooi students Music merchants, men 
bers of JENAMM sponsor the contest 
on the local level and the winning post 
ers from this level are sent to the Na 
tional Association of Music Merchant 
office in Chicago for final judging. Win 
ners will be announced April 27. Shown 
the picture above is Sharon Rakestrau 
Denver, Colo., who is holding the win 
ning poster in the 1955 national contest 
Russell B. Wells, NAMM board chair 
man and president of Charles E. Wells 
Music Co., Denver, holds Sharon's prize 
bond For information regarding the 
1956 contest see your local dealer or 
write to the National Association of 
Music Merchants headquarters, 25 Fast 
Jackson Blivd., Chicago 4, Ill 
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RCA VICTOR 
Educational 
Record Catalog 


OVER 140 PAGES — MORE 
THAN 1000 LISTINGS OF ALI 
SPEEOS—ALL RECORDINGS 
IN IMMEDIATE SUPPLY 


J 
¢ 
‘ty F gov 


n indispensable reference 
in curricular planning 


suggestions for diverse use in the class 


EDUCATIONAL RECORDS 
OF ALL TYPES 


e Rhythms, Listening, and Sing 





ing Programs 
e Folk Dances 
@ Language Courses 


s Poetry and Literature 
Here's a functional and easy-to 
RED SEAL RECORDS 
CHOSEN FROM 
"MUSIC AMERICA LOVES BEST"’ 


use record catalog, listing over 1000 room. Other features include a special 
recordings, and designed with the class section devoted to the instruments of the 


room teacher specifically in mind. It orchestra—a Budget Library for pro 


comprises a wealth of material for cur gressive purchase of school records— s Annotated for easy selection 


studies and effective correlation with 


ricular use in music, social 
helpful tips on the care and storage 


music and other subject areas 


language arts, and other studies, and is 
carefully organized for convenient refer 


ence and abundant information 


Especially helpful is the Red Seal section 
of more than 700 listings, each anno 
tated for grade and activity, and with 


of records 


Educators will be especially gratified to 
know that all material included in this 
catalog is in immediate supply, and avail 


able from authorized RCA Victor Dealers 


CHILDREN’S RECORDS FROM 
THE “LITTLE NIPPER” SERIES 


eA selected list, graded for 


appropriate utilization of song 


and story 


COMPLETE PRICE INFORMATION 





EDUCATIONAL SERVICES, Dept y-7 


Radio Corporation of America, Camden, N. J 


Send for your copy today 


PRICE TEN CENTS 


Mail me a copy of the new RCA Victor 
Educational! Record C ataiog. Enclosed is 


10 cents to cover cost of mailing 


NAME 


RADIO CORPORATION of AMERICA 
EDUCATIONAL SERVICES CAMDEN, WN. J 


ADDRESS 


——_—_— eae - 
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STUDENT COMPOSERS AWARDS. With 
a first prize of $2,000 and nine additional 
awards totaling $7,500 in all, the fourth 
annual Student Composers Radio Awards 
are announced by Broadcast Music, In¢ 
and BMI Canada Ltd., sponsors of the 
competition SCRA is open to students 
in accredited conservatories of music, 
universities, colleges and secondary 
schools, or of private teachers in the 
United States, its possessions, and Can 
ada. All entries must be submitted be 
fore February 15, 1956. Official rules, 
entry blanks and further information 
may be obtained from Russel Sanjek, 
Director of SCRA Project, Broadcast 
Music, Inc., 589 Fifth Ave.. New York 


YOUNG ARTIST COMPETITION, spon 
sored by the Fort Collins (Colorado 
Symphonic Society, open to high school 
seniors who play violin, viola, cello, flute 
oboe, clarinet, bassoon, French Horn 
and trumpet will be held January 28 at 
Colorado A.&M. College in Fo t Colli 
First prize is a cash award of $100 and 
an appearance as soloist with the Fort 
Collins Symphony Orchestra second 
prize is a cash award of $50. Both win 
ners will receive consideration for a 
four-year applied scholarship at Colora 
do A. & M. College. Applications and en 
try fee of three dollars must be received 
by November 15. For list of selections 
to be played and application form write 
Mrs. Harold Hosticka, 1500 Laporte Ave 
Fort Collins. 


SCHOLARSHIP WINNER. Vera Gilroy 
violinist, is the recipient of the 1955-56 
MENC Western Division scholarship for 
prospective teachers who transfer from 
Sacramento Junior College to Sacramento 
State College Miss Gilroy started the 
study of the violin in the Sacramento 
elementary schools and has been a mem 
ber of school orchestras from the sixth 
grade through junior and senior high 
school, In the last year of high school 
she played with the Sacramento Phil 
harmonic Orchestra and also partici 
pated in the Junior Saturday Club Youth 
SyInphony 








oe oo? 


; Available For Percussion Clinics 
100 High School Band Uniforms Te Sates 


Weaet Point atyle, maroon with grey trim $2 years Boston Sym. & Boston POPS, 


4 color guard, 10 twirlers, | head majorette, 
and | white, director's uniform. Hate and ten years Drum editor Metronome 


plumes included. Will accept best offer 11 years Boston University. Author ; : ’ . ; : 
Must dispose of uniformea for new ones of two books on percussion ASSOC IATION FOR HIGHER EDUCA- 
Contact; Hale K. Imlay, 676 Lehigh Street, For further information and dotes address TION, the college and university depart 


Keston, Pennsylvania 97 Stephen Street, Boston, 15, Mass. ment of the National Education Associa 
/ tion, has prepared an eighteen-page 


brochure outlining the services to indi 
viduals in higher education through 
AHE,. Membership in NEA entitles indi 


y = 
~« viduals in higher education to member 
A BAND PUBLICATION 2 | viduals in higher « 





Worth Looking Into 

















we coe eee 








tin in without additional 

THAT SPARKLES WITH HOLIDAY SPIRIT! (EP chsree. Among the services rendered 
p to members are: (1) The College and 

. . . —t University Bulletin published semi 

For The CHRISTMAS Holidays and ALL Festive Occasions! _- - monthly, October-Junc, and “Current 
. ‘ . : : -* Issues in Higher Education” the report 
of the annual National Conference on 

Higher Education which contains all 

addresses, analysts’ statements, and re 

corders’ reports (3 Participation in 

the National Conference on Higher Ed 

ucation and the regional conferences 

3) Services to individuals—the Associ 

ation acts as a clearing house of infor 

mation, materials and research; repre 

sents the profession in matters of na 

tional education carries on research 

projects in conjunction with the NEA 

Research Division; has representation 

on the National Institutional Teacher 

Placement Association. Among the refer 

: | \ ‘ °, ences in this pamphlet, there are seven 

so” ' *. , listings of the MENC and its publica- 
Composed and Arranged by FRANK L. VENTRE : : enn A sone aff the bosehuee Po ee 

. information is available from AHE, 120 

A winsome, original Band portrait of Toyland's frisky folk Sixteenth St.. N. W.. W 4 WF. . A a 


preparing for a happy holiday. Colorful instrumentation, 
’ . 1955-56 MUSIC DIRECTORS DESK 
jaunty march tempo. Published in octavo size BOOK prepared by Hall & McCreary 
Company, Chicago, is a helpful source of 
Price; FULL BAND $3.00 * SYMPHONIC BAND $4.50 oa? useful information Special events in 


‘ " ‘ the music world are listed for each 
Send for Face Condensed Score month, and at the back of the book is a 


THE BIG 3 MUSIC CORPORATION 199 Seventh Avenue * New York 19. N directory of MENC oficers as well as 
other “Addresses Music Directors Often 


vy es . eo feu . A » ° 
Need.” 
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MARTIN Yee 


©} B's 8.8 Bh 


y: > ip -) 1-» i & 0) | ae go) oF) 


LAMONTE ~:~. 


With drop-forged nickel plated nickel silver keys, 
LaMontes are made to take hard use in the hands of the 
beginner. Thousands of LaMontes are bought every year 
— proof of supervisors’ and directors’ approval 


Grenatex 17/6 B> Clarinet Outfit — $109.00 
Wood 17/6 B> Clarinet Outfit $115.00 


COUDET =<. 


For the student with the talent for advanced woodwind 
studies, Coudet contributes an extra margin of instru- 
mental support. Newly designed mechanism, precise in- 
tonation, fine tone — with the serviceability assured by 
drop-forged nickel plated nickel silver keys 
17/6 Bo Clarinet Outfit-—$155.00 
Also available: Alto Clarinet, Bass ¢ 


JEAN MARTIN .<-«.. 


Its natural color Grenadilla Wood makes Jean Martin a 
different clarinet...an instrument anyone can play with 
pride. Has the tone, action and intonation that students 
need... with drop-forged nickel plated nickel silver keys 
for trouble-free service all year long. 


Wood 17/6 B> Clarinet Outfit $135.00 


MARTIN FRERES& 


Many parents buy a Martin Freres in the very beginning 
Their investment in a professional clarinet is repaid many 
times over when the pupil progresses more rapidly 
Martin Freres gives the beginner the greatest chance to 
succeed — at surprisingly small additional expense 


17/6 Bo Clarinet Outfits—DeLuxe $199.50; Philharmonic $300.00 
Also available: Alto Clarinet, Bass Clarinet, Oboes 


MARTIN FRERES WOODWINDS 
BUEGELEISEN & JACOBSON, INC. —5 Union Square, New York 3, N. Y. 
In Canada: 720 Bathurst Street, Toronto 4, Ont. 





NAME THE BASS...NAME THE PRICE 


Kay has it! 


re teaching grade 

tra, you want 4 sma 

the Kay Junior at $245 
enoug! for an 8 
) the regulation 
Ger students and 
Four 1iferent 

models, 4 and 5 string, from 
$275 to $475. Your choice of 
dark or blonde finish. If its o 
tro|l ng combo 7; ne night 
stand jon ¢ verlook the 
Mighty Midget ot $375 — «4 
third smaller! Just make sure 
K Sy Dpasses use Dy 

tudents and pr 

fessionals than all others con 

bined Your favorite 


pry you 


a bass for every 


purse and purpose 


WRITE FOR FREE CATALOG 


KAY MUSICAL INSTRUMENT COMPANY, CHICAGO 12, ILLINOIS 

















Publications of the 


MUSIC TEACHERS NATIONAL ASSOCIATION 


Proceedings 

Published annually from 1906 to 1950 inclusive, Contains papers and addresses delivered at 
MINA conventions, plus reports of officers and names of committee members. A_ limited 
supply of all volumes is available except those for 1907, 1915, 1915, 1916, 1917, 1920 1937, 
1998, 1940, 1942, 1945, 1944, and 1946, Price: $5.00 per volume 


Doctoral Dissertations in Musicology 


Lists “40 quince dissertations, 142 dissertations in peepecss, includes 50 colleges and 


universicies. Author and subject indexes. 82 pages, paper mund. Price: $1.00 per copy 


Bulletin 


Published twice annually from 1999 tw 1950 inclusive, Contains articles of interest to 
music teachers. A limited supply of back issues is still available. Price: 25¢ per copy. 


American Music Teacher 

The official periodical of the Music Teachers National Association. Sent to all members 
of the Association as one of the membership benefits 

Published five times a year during the school year. Contains articles of interest to all music 
teachers, news of the state music teachers associations and news from the various MTNA 
Divisions. Articles range from philosophical and musicological to practical, down-to-earth 
accounts of pedagogical practices and procedures used by successful teachers. From time to 
time lists of compositions that are invaluable to teachers and performers are published in 
tmerican Music Teacher 

American Music Teacher is cocognized as an outstanding and leading professional periodical, 
a significant adjunct to the professional reading of all musicians 

Subscriptions at $5.00 per year are accepted from libraries only 


MUSIC TEACHERS NATIONAL ASSOCIATION 


32 Browning Street, Baldwin, New York 








MUSIC MOTIF IN PARENTS MAGA- 
ZINE. The September issue of Parents 
Magazine, which features two articles 
concerning better schools, might well be 
called a “music” issue. From the at 
tractive cover picture showing a very 
versonable young miss apparently on 
Soe way te school with her violin, with a 
background group of elementary school 
children playing band instruments, right 
on through the various departments, the 
theme is a musical one. It would be 
worth while for music educators to pur 
chase this issue if for no other reason 
than to read “Communities Go All Out 
for Better Schools” and “Our Schools 
Can Build Unity” by Sister Mary De 
Lourdes, professor of education at St 
Joseph's College, Hartford, Conn. But 
we are sure our readers will also be 
intrigued by the way music is used as 
the central theme throughout. 


“MUSIC AND FRANK LLOYD WRIGHT” 
is the title of an article appearing in 
the November issue of the House Beauti 
ful magazine, on the newsstands Octo 
ber 17 


CONN ORGAN NOTES, published by the 
Organ Division of C. G. Conn Ltd., Elk 
hart, Ind., is replete with items con 
cerning interesting uses of the Conn 
organs, from music festivals, organ 
clubs, and over TV, to the item about the 
way the organ in the home of Mrs. Arline 
Lash of New Harbor, Me., is shared with 
her friends and the community Last 
Christmas the organ was mounted on a 
truck and paraded through the town as 
accompaniment for a carol-singing group 
When lobster fishermen search the ocean 
front forming Mrs. Lash’s “front yard” 
for lobster pots which have washed 
ashore, Mrs. Lash often invites the men 
into her home on cold mornings for cof 
fee and doughnuts and, while they eat, 
she entertains them with organ music 
Vera Shields is editor-in-chief of the 
publication 


PHONOGRAPH RECORDS FOR 
SCHOOLS, In cooperation with the ma 
jor phonograph companies, Educational 
Record Sales has compiled a list of the 
recordings especially selected for ready 
integration in the kindergarten to ninth 
grade school programs. Records are ar 
ranged according to subject areas and 
grades in a thirty-six page catalog, 
“Phonograph Records for Classroom and 
Library.” Available without charge to 
educators Requests should be directed 
to Educational Record Sales, 146 Reade 
St., New York 13, N. Y 


RECORDS AND FILMSTRIPS BASED 
ON LANDMARK BOOKS. Enrichment 
Teaching Materials, 246 Fifth Ave., New 
York 1, N. Y. announces four new records 
and the first six filmstrips for use with 
Landmark Books. The records are: The 
Louisiana Purchase, Pirate Lafitte and 
Battle of New Orleans, Mr. Bell Invents 
the Telephone, George Washington 
Carver. Filmstrip titles are: Paul Re 
vere and the Minute Men, The Winter 
at Valley Forge, Our Independence and 
the Constitution, The Louisiana Pur 
chase, The Lewis and Clark Expedition, 
The California Gold Rush. An attractive 
brochure describing these and other ma 
terials is available on request 


NEW MUTE. Trumpet players will want 
to investigate the Flexi-Mute just intro 
duced by H. & A. Selmer, Inc. It is a com 
bined straight and cup mute, whose pat 
ented mechanism permits an almost 
instantaneous change from the: straight 
to the cup effect, and it is not necessary 
to lower the trumpet from playing posi 
tion to make the change. The mute is 
precision made of spun aluminum. 


GEORGE WAY DRUMS, INC. is the 
name of the new company formed by 
George H. Way, who was for thirty-one 
years general manager and sales and ad- 
vertising manager for Leedy, later with 
Leedy & Ludwig. A catalog is available 
by writing to Geo. Way Drums, Inc., 225 
East Jackson St., Elkhart, Ind. 


Music Educators Journal 





CONN TROMBONE 


SELF.SPRAYING 
LACQUER 


“BAND OF AMERICA” COMET 
OLS MOUTHPIECES 


TO GET TOP QUALITY 


ADJUSTABLE 


PERFORMANCE AND LONG LIFE ma eae 
ASK FOR CONN ACCESSORIES oon 


When you use Conn Accessories you are assured 


of the finest possible performance and protection én = 
for your instrument. This is why leading artists p, MOUHIrIECES 
the world over insist on genuine Conn Acces- 

sories. The Conn name is your guarantee of 


finest quality in every respect. 
DEWEY 


ALWAYS AVAILABLE...REASONABLY ‘) a Sewey 
PRICED... SEE YOUR LOCAL MUSIC REPAIR KIT 


DEALER TODAY 
C.G.CONN LTD. 


Accessory and Service Division 
1108 CONN BLOG., ELKHART, IND 


al qualities of A trong flute 


ARMS TRON G COMPAN Y 
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Music in Education 
The Published Report of the 


International ( onference on Music /-ducation 


Brussels, 1953 


Published by 
UNESCO 


This is the report in a 335- 
page hard-cover book of 
the meetings which were 
held in Brussels in 1953. 
It is an outstanding com- 
pendium of the thought 
and practices pertaining 
to music education as ex- 
pressed at the Brussels 
meeting by outstanding 
leaders of music education 
from forty countries. 


Music educators and stu- 
dents interested in music 
in international relations 
and music education and 
philosophy in other coun- 
tries will want to add this 
fine book to their libraries 


Pare 16 





The Philosophy of Music Education 





Summary of 


Chapter Headings and Sub-Headings 
. 


I. GENERAL EXPOSES 
Georges Duhamel 


Music and International Understanding Domingo Santa Cruz 

Music Education Within the Reach of All Dragotin Cvetko 

The Role of Folk Music in Education Sir Steuart Wilson 

The Present State of Music in the 
Occidental World 

Music Education in Europe 

Music Education on the American Continent 

The Present State of Music Education in the 
Asiatic Continent: India 

New Trends in Music Education 


Leo Kestenbery 
Eberhard Preussner 


Arnold Walter 


V. Raghaven 
Vanett Lawler 


Il. Music EDUCATION IN THE CURRICULUM 
A. Primary and Secondary Schools 

3. Higher Education 

’, Popular Music Schools 

). Individual and Private Music Instruction 


III. Music EDUCATION IN SOCIETY 
IV. METHODS AND AIDS IN Music EDUCATION 
V. THE TRAINING OF THE TEACHER 
VI. THE CONTRIBUTION OF THE PROFESSIONAL TO MUSIC 
EDUCATION 


VII. APPENDIXES 
A. Report Presented by the Rapporteur-General of 
the International Conference on the Role and 
Place of Music in the Education of 
Youth and Adults 


. Resolutions and Recommendations 


Arnold Walter 


’. A Proposal to Found an International Society 
for Music Education Charles Seeger 
. List of Participants 
Price $3.00 
Order from: Columbia University Press, 2960 Broadway, 
New York, N.Y. 





Music Educators Journal 








; Lo 4 
, Jdvettisers: Jytoy “GOOD BRASS FOR TIGHT BUDGETS 
i ~ ry 


Alvin Music Corporation 59 
Ampex Corroration ; BAND INSTRUMENTS © MADE tN FRANCE 


Armstrong Comrany, W. T 15 
Artley, Inc., D. & J 62 Lafayette provides you with a complete line of good brass crafted to the time- 
Associated Music Pubiishers, In . honored French standards of fine tone and design, yet priced within your 
Audio-Visual Research 5 budget. All Lafayettes are made in the famous factories of Couesnon & Cie., 
Big Three Music Corporation 1 Paris, and carry a written Gretsch Guarantee. For brilliant tone, smooth action 
Birchard & Co., C. C Cover 4 and beautiful appearance. they are unequalled in the economy price range. All 
Boston Music Co., The 57 prices include tax. 
Buegeleisen & Jacobson, In 13 LAFAYETTE 8-b TRUMPET. Graceful lines 
Buescher Band Instrument Co 7, 53 and tonal quality usually found only 
Cailliet Publications, Lucien at a higher price, Modernistic braces 
College-Conservatory of Music of and vinger hook; fast action, short- 
Cincinnati : ae travel large calibre nickel silver valves 
Genie 9 & Gee Co | rant ti 
onn dC 
Conn Led. Accessory : LAFAYETTE 8b TROMBONE, Excellent 
Conn Organs ‘ tone and playing qualities, Medium 
Cundy-Bettoney Co., Inc., The : bore, all-purpose instrument, Fine in- 
Eastman School of Music tonation in all positions, Nickel-silver 
Elkan-Vogel Co., In 
Elkhart Bani Instrument Co 37 f smooth action; 7” bell, Gold lac 
Enr.chment Records quered, PX2230 Each $79.00 
Fischer, Inc., Carl ‘ (case $27.00 extra) 
Fischer & Bro., J 
Fischer Musical Instrument Co 
Inc., Carl 
Follett Publishing Co 
Ginn and Company ? LAFAYETTE 6-5 CORNET, Compact, casy 
Gretsch Mfg. Co., The Fred 7, § - blowing. Hand-ground, perfectly fit- 
Harmolin Company The , ’ ting nickel silver valves, Short piston 
Har-Tee, Inc travel gives fast action. Modernistic 
Haynes Co., Wm. S N bracing and finger hook. Gold lac- 
Hotel Hamilton 5: quered. PX2220 Each $72.00 
Imlay, Hale K ENS COS ae 
International Music Company . 
Ireland Needlecraft 5. \ 
Kay Musical Instrument Co | 
Keaton Music Typewriter Co 
Kjos Music Company, Neil A 
Kratt Co... Wm 
Leblanc Corporation, G 
Leedy Drum Co 
Los Angeles Conservatory 
Lutton Music Personnel Service 
Magnecord, Inc 
Martin Band Instrument Co 


slide stockings, hand-ground for fast, 


LAPAYETT: UPRivnT EB uo BASS. Perfect 


Martin Freres Woodwinds in intonation tir entire revister, Easy 
to carry and play, thanks to perfect 


Masterworks Music Service ; , 
McGraw-Hill Book Co., In Satanes, SOG Sas wees bere Be 
MENC 41. 45. 65 Gold lacquered. PX2260 $325.00 
em Co. &. &. oe LAFAYETTE SELL-FRONT 8b BARITONE 
usic in Education 16 

. Remarkable tonal power and mellow- 
Music Publishers Holding Corporation 32 ness. 11° bell. Smootirection, hand 
Music Teachers National Ass'n 14, 63 ground nickel silver valves. Gold lac- 
Music Teachers Placement Service 62 quered. PX2248 Each $175.00 
National Church Goods Supply Co.. .52 
Norren Mfg. Co 52 LAFAYETTE UPRIGHT E-b ALTO. Compact 
Peabody Conservatory of Musix 55 well balanced, accurately tuned. Rich 
Peery Products Co 59 true, full tonal qualities. 7% bell 
Presser Company, Theodore 2 Cows lacquered ee ives ’ ives 
Radio Corporation of America 11 onan — ee 
Rayner, Dalheim & Co 54 
Scherl & Roth, Inc 12 
Schirmer, G., In 9 
Schmidt International Inc., Oscar 63 All ins 
Schmitt Publications, Inc 53 "— aaalghy MS *7 athpiece 
Selmer, Inc.. H. & A 5. 56 Wver-plated mot 
Shawnee Press, Inc Cover 3 - 
SPEBSOSA ompany oon ALENT TEST RENTAL PLAN: 
Steinway & Sons 1 Without obligation, send details of Gretsch Talent Test Rental Plan and facts on how 
Sternburg, Simon 12 I can get the most for my school with Lafayette Band Instruments 
Story & Clark Piano Co 58 Name 
Strayline Products Co 54 Address 
Summy Company Clayton F 64 pam 
Targ & Dinner, Inc . 66 
Varitone, Inc 47, 65 


Wenger Music Equipment Co 52, 57 THE FRED. GRETSCH MFG. co. 


Wheelwright, Sterling D 60 FINE MUSICAL INSTRUMENTS SINCE 1883 © 60 BROADWAY, BROOKLYN 11, W. Y 
Willis Music Co., The 55 MEII6S 
Wurlitzer Company, The Rudolph 29, 51 , 


compl le 
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City 


My Dealer's Name 
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Songs for a Christmas Program 


Kindergarten 
The Kindergarten Book 


Bells of Christmas 

Christmas Song 

The Angels 

O Little Town of Bethlehem 
Away in a Manger 


presented in the popular series by 
Watters « 


Pitts « Glenn 


Wersen 


Chimeer of Christmas (Instrumental) 
Kitten's Christmas Song 
Silent Night 


Greeting Song 
Jingle Bells 
Santa's Helper 
Let's Danee Around the 
Tree 
Christmas Tree 
mental) 


(Instru 


Marct 


Grade | 
The First Grade Book 


Away in a Manger 

The Angels Came 

O Little Town of Bethlehem 

We Three Kings of Orient Ar 

Oh Come, Little Children 

The First Noel 

Silent Night 

Jingle, Jingle 

Santa's Coming 

Up on the House-top 

Jolly Old Saint Nicholas 

Now It's Christmas Time 

Jingle Bells 

Sleigh Bells 

I'm a Little Christmas Tree 

Christmas Tree March 
mental) 


(Instru 


Grade 2 
Singing On Our Way 


The Little Bells 

Now It's Christmas Time 

Up on the House-top 

Old Santa's Coming 

A Carol 

Away In a Manger 

I'm a Little Christmas Tree 

I Wish You a Merry Christmas 
Hear the Christmas Bells 

How Lovely Are the Messengers 
Silent Night 

We Three Kings of Orient Are 
Long Ago 

O Come, All Ye Faithful 


Grade 3 
Singing and Rhyming 


Jolly Old Saint Nicholas 

Merry Christmas Bells 

The First Noel 

Christmas 

The Christmas Sta 

Run, Neighbors, to the Crib 
Oh Come, Little Children 

Hark! the Herald Angels Sing 
Pine Tree Song 

O Little Town of Bethlehem 


GINN AND COMPANY 


Christmas 


Grade 4 
Singing Every Day 


We Wish You a Merry Christmas 


Merry Christmas 

O Come, All Ye Faithful 

Deck the Hall 

It Came Upon the Midnight Clear 
We Three Kings of Orient Are 
Here Lies a Baby 

The Friendly Beasts 

This is the Time of Joy 

O Jesu Sweet 

He is Born, the Holy Child 

I Heard the Bells 

New Year Song 


Grade 5 
Singing Together 


Christmas Bells 

Pray God Bless 

Silent Night 

O Little Town of Bethlehem 
Shepherds and the Star 
Christmas Lullaby 

Carol of the Grasses 

O Mary 

Lullaby on Christmas Eve 
Hark! The Herald Angels Sing 
The Wondrous Child 

The Angels in Our Fields 

On a Winter Morning 

The Twelve Days of Christmas 


Grade 6 
Singing in Harmony 


It Came Upon the Midnight Clear 
The First Noel 

Christmas Is Coming 

To Bethlehem 

When Christ Was Born 

The Bell Song 

The Little Sheep of Bethlehem 

O Come, All Ye Faithful 

Sing, Ye Faithful, Sing 

Silent Night 

The Lowly Birth 

On Christmas Day in the Morning 
From Far Away 

Sleep, Little Lord 

Sing We Today 

Hark Ye, What Angel Voices 

Joy to the World 


Home office: Boston. Sales offices: New York 11 
Atianta 3 Dallas 1 Columbus 16 San Francisco 3 Toronto 7 


Grade 7 
Singing Juniors 


Christmas Bells 
Christmas 
Good King Wenceslas 
Hark! The Herald Angels Sing 
O Little Town of Bethlehem 
Lullaby on Christmas Eve 
Beside Thy Cradle Here I Stand 
Rise Up, Shepherd, an’ Follow 
One Christmas Morning 
Deck the Hall 
Pray God Bless 
Christmas in an Alpine Village ‘ 
Maria Went through Wood and 
om 
Come, Shepherds 
Christ Is Born 
Bell Carol 
Lo, How a Rose 
Dona Nobis Pacem 
Silent Night 


Grade 8 
Singing Teen-agers 


= Forth, O Beauteous, Heavenly 
ight 

Come Ye to Bethlehem 

The Three Kings 

Oh Come, Little Children 
Gates and Doors 

Go Tell It on the Mountain 

O Come, All Ye Faithful 

The Prophecy (text only) 

O Come, O Come, Emmanuel 
Silent Night 

What Child Is This? 

The First Noel 

We Three Kings of Orient Are 
O Little Town of Bethlehem 


Chicago 16 
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In this school year the music 
educators of the United States begin the formal 


observance marking the completion of a half 
century of cooperative effort for the 
“Advancement of good music through the 
instrumentality of the schools.” 


Completing the half century, therefore, is the 
theme of the annual membership roll call for the 
iMth year of the professional organization of music 
education. In 1907 sixty-nine persons signed the 
roll as charter members. Today there are 

more than 40,000 who have a stake in musix 
education, vocationally or otherwise, 

whose names are being called. 


Although the period for the Anniversary 
Observance will be from April 1956 through 

April 1957, if you are one of the 40,000 

your part in the program begins now with your 
response to the membership roll call, The 
opportunity is yours to help make the year 

which completes the half century have its fullest 
significance as the threshhold to a future of still 
greater achievements in the cause of music education, 
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on yo TF ac.< - 


es Fin Uildidiccm ais, * > pins a Sal 


Piest Gé&ieéral: “Assembly of fasts he 


‘ “s 


iFitrousristessell Society for itty Education 


Lindau in the foreground; the Alps in the background (see page sixty). 
Photograph supplied by German Tourist Information Office, Chicago. 


completes the half century, the Intes broad programs of international poli politically and 


ociety tor Music kducation begins what economically 
hoard and members hope will be a half century + 
utual helptulness m music education on an intet 
onal level. This article could not give a true picture of \t the United Nations Conference in San Francisco 
e meetmes in 1955 in Lindau, Germany and Zurich in 1945 was born Unesco. In 1946 the First General 
verland without reviewing briefly the historic events Conference of Unesco was held. At both these confer 
music education on an international basis which led ences educational, scientific and cultural exchange, the 
to the convening of the First General Assembly of the ESC ot Une sco, were the three principal items on the 
ternational Society for Music education agenda. Always the field of music received much dis 
len vears ago the war was just over. During the war cussion. How music can be used within the Une 
cultural exchange virtually ceased between Europe program to serve the basic aims and objectives of Une 


| the Lomted States and between us and the Cinent peace and understanding among the peo} les of 


yet-acquainted kind of cultural exchange flourished world’ —was gone over time and again at these con 


etween the United States and Latin America, and, while ferences. At the risk of further digression, it must le 
isted, the flow back and forth in this hemisphere was said again that too, too often people think Unesco’s 
reat value to good international relations. It 1s program ts set up to do something for must 
nentable that with the conclusion of the war the north the basic principle, since the beginning of the 
uth cultural exchange was de-emphasized by our for program, is that music should be used to do somethin 
n policy makers——as some say, the good neighbor policy for lnesco’s program of furthering peace and under 
me the lost neighbor policy standing among peoples of divergent backgrounds 
Despite this it was only natural, we suppose, for us and = economic, political, and cultural 
rest of the world to begin to think on a world-wice In 1946 and early in 1947 the program of the young 
of mternational relations at the conclusion of the nternational organization, Unesco, was widening. Every 
(Jur cultural patterns of thinking paralleled to a attempt was being made so that this international organiza 


derable extent the first steps we were taking toward tion would have some practical programs and not be 
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between 1933 


rorian chant at 
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\ familiar scene in Zurich, with the 
(rossmuneter (cathedral) 
Consulate of 


towers of the historte 
in the background. Vhoto supplied hy 
$ tzerland, Chicago 
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than the playing and hearing of 


Lindau. It 


a German delegation 


omething nore 
Brussels in 
ME N( 
will recall outstanding performing groups trom 
first 


usic happened in is true that at 


nt 2 ; 
54 there wa and some 


enmiet 


( Hlowever, the Brussels meeting was the 


peTTAny 


contact German music educators had had with 


in) from other countri ] Wal [here was 


; 


ln ome tension 


there was ge of tension. The 


and very casual 


Lindau 
cquaintance friendships begun 


els blo 


lor mstance 


omed into real camaraderie in Lindau 


it a banquet given by the mayor 


sen rety toast vere ©@% | round -the 


cmiet Va . 
discussed Orfl Schulwerl 


nethods in Switzer 


onstration \s we 


laindau. so we discussed Dalcroze 


Che creative and rhythmic demonstrations pre 


ented by Mum Schetblauer were deeply appreciated and 


Miss 
tact 


) | 


ulmured, as wa with hand 


member oft the 


scheiblauer work 


one Society 


ipped children In 


rom the United State ind other countries remained 


Zurich tollowing the meetings to have further con 


with Mi 


available to the 


Scheiblauer. Radio Zurich also mace 


erenec 


SOCCT demonstra 


facilitue 


“were given bv students of tl rvatory 


where were held, and ) teachet 


Zuricl 
+- 


comments on the 


meeting 


| students of schools in 


rie lorevoing prote monal i pect 


Lindau and Zurich cover only a few 
lhe, 


programs m 


1 tite programs in 
illustrate the 
Zuricl \ 


ot the SOCIETY 


crTve however to 


tive highlight 


ture { the Lindau and 


hore 


tensive report has been sent to member 


' 8 
ark will te 


1201 Six 


. tew copies are still available 
! the MILNC Washingtor tt 


\\ \ hington 6 


ent on reque sf 


teenth St 


tates previously the me t 


ith | indau in 
| 


Mv planned session 


unple time to consideration 


i the new member ot t he be ard ind to prepara 


on of resolution It is gratifying several 


ions were devoted to the revision of the tute and 


there are now adopte | statute which wall serve the 


Standing commit 


Musi 


ty well during the next period 
have been appointed in two broad areas: (1) 
hool ind Colleges 

>) The 
Profes 
nes of the statutes are 


ulable from the MEN¢ 
\Washington office 


| clu atron oft 


ional Musician 


\ representative group 


music educators from 


countries all over the world 


vere elected and have con 


emed to serve on. the 


Board Special mention 
hould be made of the good 
Society im 


santa 


fortune of the 
Domingo 
Chile as 
Vir. Santa 


h iving 
Domingo Santa Cruz 
ISME President 
Santiago, Chile 


(ruz ot 


distinguished composer, musicologist, and music edu 


administrator, having just 
Fine Arts of the 


Santa Cruz will give excellent 


cator. He is an excellent 
retired as the dean of the College of 


Chile. Mr 


leadership to the Society 


\'niversity of 
\s the secretary general the 
Society will have Egon Kraus of Cologne, Germany 
Mr. Kraus is a distinguished musician, a choral conductor, 
books, and currently the 
president of the German Music Teachers 
officers elected at the 


Assembly is 


an editor of music education 
\ssociation 
roster of 1955 


lirst 


The complete 


meeting of the (,eneral 
l raining 
deat 


(address 


leachers 


K éstenberg 


Domingo Santa Cruz 


Honorary president—Leo 
School, Tel Aviv, Israel; president 
emeritus and professor, University of Chile, Santiago 
Casilla 2100 Santiago) Arnold Walter, director, 
Faculty of Music, University of Toronto, Canada; Eberhard 
Preussner, deputy director, Mozarteum Academy, Salzburg, Aus 
tria; Bengt Franzén, music, Royal Academy of 
Mus Stockholm, Sweder Kraus 
Mus \cademy ( ologne [ros 


vice pre sicle tits 


protessor ot 
secretary-general—E gon 
Germany Music Academy 
ingen, Germany (address: Manderscheider Str. 35 
Klettenberg, Germany ) treasurer—Vanett Lawler, executive 
ecretary, MENC, 1201 16th St., N. W., Washington 6, D. ¢ 
Members-at-large: John Bishop, elder professor of music, Cor 
ervatorium, University of Adelaide, Adelaide, South Australia 
Elizabeth Collins, director, Peoples College, University of Liberia 
Monrovia, Liberia; Marcel Cuvelier, secretary-general, Interna 
tional Federation of Musical Youth, Palais des Beaux Arts, Brus 
sels, Belgium: Renato Fasano, director, Conservatory of Music, 
Benedetto Marcello, Venice, Italy; C. Willum Hansen, professor 
i musi schools, Copenhagen Hellerup, Denmark 
Martti Hela, president, Helsinki Teachers Helsinki, Fin 
land Kasilag, dean, College of Music and the Arts 
Philippine Manila, Philippines; Saburo 
Moroi Ministry of Education, 
Tokyo Ministry of Edu 
cation Yugoslavia; P. Sambamurti Department of 
Madras, India; Rudolf Schoch 
Zurich, Switzerland: Blanche Sourtac 
professor of music, Lycee La Fontaine, 26 rue De Paris 
XVII 


Cologne 


econdary 
College 
Lucrecia R 
Women's University 
education 
inspector of musk 


inspector for social 
Japan; Trude Reich 
Zagreb 
Music, University of 
Scheuchzerstr. 95, 


head 
professor of 


musK 
renaucde 


France 


\t the meetings, plans were discussed for the future 
of the Within the year ISME will make appli 


cation for membership in the International Music Council 


society 


ssional and some 


affiliation support—profe 


| rough this 


support by | 
both for the 


financia is assured. Krom. the nesco 


viven the Societ 


evident that the 


ional and financial 
1955 


protres 
1953 and society 


vill bn 


iwenecy tt 


meetings, it 1 
regarded by Unesco as the principal facilitating 
education, At the 
the distribution of 


musk meetings, plans were 
bulletin to members 
also agreed that the Second General Assembly of 
1957 


fixed at 


ugyvested for 
it was 
the Society would be held in Europe in 
dollars 


ISMI 


Dues in the Society have beet three 


he remutted to the Treasure 


N.W Washingtor 6. DA 


| he society 18 


vear, and may 
Sixteenth St., 
encour 
that its 
helpful 
in other parts of the world 
In August 1955 the first 
Southeast Asia Conference 
on Music Education was 
held in Manila. Word has 
just received that in 
May Melbourne, 
\ustralia, the 
Music m 


aged by the fact 


program has been 


heen 
1956 in 
first Confer 
ence on Educa 
sponsored by 
\us 
Zealand 


interest 


tion will be 
educators im 


New 


item of 


musk 
tralia and 
\nother 


is the recent Unesco publi 


Arnold Walter 
ISME Past-President 
Toronto, Canada 
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ition Music in Education the report of the Brussels made as individuals, and im the cooperation which has 
been extended to the international organization by MEN‘ 


i, 


* This ts an excellent publication both from the 
is a book officers, This cooperation on the part of musk educators 


in the United States has been not only through participa 
1955 international meetings but 


meeting 
standpoint of content and bookmaking. It 


dealing with comparative music education, and its con 
all over the tion m= the 
through continuous contacts maintained by correspond 


ence and exchange of materials with ISMIC members m 
Phe gratitude of ISMI: officers ts party 


educators here who 


1953 and 


tributors are authorities from countries 


t 


$3.00 and may be secured trom 


i the United States, Colum 
dway, New York, N.\ other countries 


Music Education has ularly extended to the many 
rofessional and personal courtesies to 


orld. It is priced at 


lL nesco’s distributing agency u 


lniversity Press, 296 roa 
International Soc for musk 
a solid toundation, it has enjoyed fine leadership consistently offer | 
] 
S under its ti gy 
existence unde ts retiring ISME members from other countries who are in th 


n the first two years of its 
ot the | culty oT 


president Arnold Walter, director 
\lusic ot the University of Toronto. an 
j , Mlembers of the Musn 
dec icated to the nnportance and . 
can look forward to increased opportunities tor coopera 
which ts begin 


nited State 


1 it Board 
educators National Conterence 


Is COM sed ol persons 
mprovement of music education all over the world 
tion with and participation in the Society 


sic educators in the United States who have had a 
ning its first vears of organization life when the ME.N¢ 


lopment of the Society can justly feel 
its first hittv vears ot 


the devel 
satisfaction in the contributions 


the have is beginning the observance of 


protessional 


tenet V1 





Vignettes of Music Education History 


Hoalter H liken, with five ea teaching in Mid Jam Pot Song 
and Hlamilton, Olio (1874-1879 twenty 

1s ¢ ( j (18%79.79 Zs co 2 | ae on BE 4 

1s a teacher in Cincinnati (1879-1900), and (ge HAI ANS ee ies as 
nm Cincinnati 

| Hon 


lletown 
me years j 
thirty years as superintendent of musi 
1900-1930), presents one of the longest records o 

n the history of music education. He 


j 
unc tite 


i@ £334 MHI vier rs PPP ee j Fi 


* ae 


7 y : _ == seas " 
and FU ij 3 Fe ltsdsssdsiijy jy FM 


a EST Ss seledddsdddl J j ji 


any the chorus this trme they delight 
hence by rubbing their stomacl ind rolling 


|) RING the winter of 1881 the Twent | i 
trict School in the city of Cincinnati p mj Phen a freckle-faced lad took a step for 
| i unitatior 


entertainment tor its trends vening rd and pomted hy 
about twelve ve old who emu in ble 


had been trained in song by Walter Aiken, the 
The bovs sidled onto the improvised 


roved to be seven boy 


pick 
ee what was marmalades and 


\iket And quinces ruddy 


lretle cupboard where 
licked thei lip and wiped 
inds just before they 


hat no one i the room could 
ls hanging on their bach Ni 


cara 


fire vould i mel rite mspire 
thre im pots grow 


piano and the fir M 
any the othe 


them with the backs of their h 
ernte red on the chorus I he bigwe tot the bov sAny the 


final stanza 


dainty little cuphoar A 


voices hoomed out the final choru 


little « ipboard vhere 
The crowd enjoved it so much dearest spot to i 
where jam pots grow 


tf appia 1 second irming little cupboard 


they finished singing the boys put thei 

ne golden peact ine in their syrup clear an hands on their knees and in one hop turned around 
; , low to present their backs to the audience. The crowd, in 

had lorgotten all about 
urprised and delighted 


smattering o 


inother verse 


raspberri 
their enjoyment the song 


herries and j ‘ ne ) 

harming littl ur’ jam pots grov the cards and were completely 
t ee them spelling out | \M 1" y] ‘ 

( HARLI (ysARY 


tt) 
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Chamber Musi for the Elementary Grades 


Myron Sandler 


ur stringy qu 
ive ol preparation lor a 
| | vere opened 


little 


not remember if any 


remember our astonishment 


minor correction, we discovered 


v live hort turned out tor De Those 


t the reen door of the lving room 


fielellinng soon the faces and mout 
re mploring us not to stop 


ham m hon 


most of pre 
Lhe 
had fin shed 


rehearsal 


entranced with what they aw and heard surge 


ntellivent when we 


hing 


oon torgotten 


(ue sthornis 


i retire experience that ny 


pertormiing quartet 


xpertenced the usual words of pratse following 


had thrown 
Put 


concert ven new critn 


» fey nothing 


uperlative nut way 


enthusia neerity of these 


mbubited 


vel happenes > u | Wis ; wot 


tier at crentil inal | 


ferences thy t between children and adults listening 


irtets, but puden from the amount of poor 


tolerated b most of the 


wl Pts prol 


tring qu 
adult population 


ably neve reached them a hitth 


ikiren whet personalitu were 


developed mitisiciat nig 


trumental ! hang ‘ rial mnquiriny 
nto mtorr luture 


ul qquarte tot 


Pas ‘ 


children we 


a means of bring young 


needed a source © 


rious ave 


this meant organized groups 


vels. Since education was our intent and the vounget 


children our immediate target, the elementary schools 


eemed to afford the 
lhe 


contacted and our proposals cliscussed 


most logical proving ground 


school music supervisor was 


His interest 


nearest elementary 


Was 


wondertul cooperation ai 


immediate and through his 
rangements were quickly made to audition our project 
for board of education approval 

date 


the 


\ demonstration prepared and 


lhe 


hools. a principals committee tor 


program Wa 


cheduled director of music education or 


city publi sanction 


of classroom entertainment, and music supervisors ot 
neighborinog districts were invited to a predetermined 


chool (on the day ol the program tw classe Ss of second 


and third graders numbering about sixty-five assembled 


classroom. The string quartet was placed if 


eated on rug 


Wa large 


he center and the children were sand small 


around us, as close as musician playing 


without 


airs all 


comfort would permit putting a violin bow in 


invone’s ev \dults were inconspicuously placed im the 


| ckground to observe the reactions of these youngsters 


performance of “high brow” chamber must 


based pp! marily 


The tormat of the presentation was 


ving room rehearsal ¢ x perience lhe musicians 


their instruments were introduced; a few words 


said about the composers and music to 


und the “eoncert’” was underway. So as not the 


ttention span of our young audience, none of the selec 


tions was more than one and a half minutes in duration 
Half way tl rough the program time was 
How hairs im the 


violins 


riven to those 
bow 

\re all 
What's the black 
all keep to 


all-important questions many 


if you brothers, of 


much did your cost 


just friends 


ashtray (chimrest) for: “How do you 


rether when you play?” and many, many others 


children’s curiosity and remarkable 


Phe 


under 


cach indicative of 
entire 


thirt 


servation progran 
lasted 


listeners let us 


capacity tor 


the questions pust minute 


youny know in no uncertain terms that 


! 
we were a rousing success. This is not meant in a boast 


children have an innate enthusiasm tor 


effort 1 


ful way because 


ilmost anything new to them, if an 


present it at their level of comprehensior 


obtained board of education 
nto the cla 


listed as somethu y mere descriptive 


Happily, we 
and hee 


oul sToomMs 


arry project 


wanted to Il 


just a string quartet on the approved entertainment list, 


Music Workshop for ¢ 


Chamber hildren”’ 


the name, 


came about 


It was suggested that we stration 


rogram in a different part 


yreater number of music supervise 
Encouraged 


17 
ti 


what we were doing 


invited a well-k 


irst venture, we 
wind quintet to join us in this 


vere overwhelmed with the 


ir young auchence 
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The Mallory String Quartet, of which the author of this article is a member, just “sits in” with the audience, Whatever it was that 
Mr. Sandler was saying about the soprano and alto members of the fiddle family evidently struck what might be termed, to coin a 
phrase, a responsive chord 


Frantz telle about how far a toot travels from the mouth 
piece through the tubing used in a French horn 
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Tibor Zelig, violin; Milton 


Mallory String Quartet. Left to right 
Paul Bergstrom, cello 


Feher, violin; Myron Sandler, viola; 


cll dramatic tor the very young \scending 


descending scale-like melodies, ce criptive of waves 


fair et unre tascmating to children of all ages 


(other a pect of melody would deal with tw or more 


opposing tunes in simple counterpoint: canons and fugues 


likened to actual conversation between two or more peo 


ple. Illustrative this nature had to be 


a 1 bn 


itis vas that 


compositions of 


elect only prerequi ite tor any chosen piece ot 


it have definite artistic merit, and if pos 


ihle be composed originally for the medium of the 
Special arrangements and 
is little 
ulered. ‘The 


utive or resting ¢ hords 


chamber rroup performing it 
hould be 


next to ln con 


transeniption used as possible 


Harmony wa qualities 


{ thick or thin groups otf ounds 


pyramid o1 mated chords (as im ostinatos), et 


(| consideration and appropriate music for illus 


inp it 
demancle 


tration, In dealing with the various qualities of harmony 


we avowed any derogatory reference to the dissonant 


nature of cree combinations ot sounds hoping to keep 


young audiences free from the inhibiting discipline of out 
harmonic laws which could, all too soon, close their minds 
aml ears to much fine contemporary musi 

elements of rhythm, dynamics, tempo, cot 


telling ) 


Similarly 


related (story and abstract (mood or emotior 


elements of form and 
and all of this 


literature 


rousing ) music, as well as basi 


structure must be exemplified within 


the realm of chamber musi 


(of course the question periods presented problenis 
ota less S} inlized nature Most ot the que sthons were 


Never 


it was good policy to be well armed with a col 


fundamental and little trouble to answer 
theless 


lection ot 


very 


ill of the physical aspects 
their 
so as to keep 


facts concerning 


of our mstruments, historical data on evolution, 


ot playing Sper ial effects, et 


little 


methods 
the respect ol any genius that happened to be 
among our 

Finally, had to be 
into a number of logical, yet stimulating programs, each 


itself 


inquisitors 


these many categories organized 


maintaining an organized continuity within and 
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prepared with definite age-levels in mind. Further, these 
programs must be progressive so that an audience ex 
gain 


posed to two or more presentations would new 


information from each succeeding experience 


+ 


It may be expedient at this point to explain our work 
shop demonstration procedure and illustrate one of out 
typical “first 
we feel that every demonstration should be the personal 


formats for a visit” program. Because 


experience of each child in our audience, intimacy, prox 


imity and informality are three essentials. In order t 


accommodate an entire elementary school, and yet keep 
the size of our audience small enough to maintain these 
three essentials, it is usually necessary to give as many as 
six half-hour programs in a single morning. So that 
every group may feel each performance is being given 


musicians go behind a screen o1 


for them,” the 
partition after their final bows and reappear for a fresh 


“pust 


Most 
of our first programs are for string quartet, the need 


beginning after each new audience has been seated 


for encouragement of string players being urgent in 


most schools. Therefore, one of the quartet programs 
has been used here as an example 
The theme is “Music of Old and New 


\fter greeting everyone and explaining very briefly why 


Composers.” 
we are called a string quartet, each member is introduced 
and asked to play the open strings of his instrument 
It is pointed out that there 1s no difference between the 
first and second violins, and that the viola ts a fifth (five 
white keys on the piano) lower than the violin and obvi 
ously much larger when the two instruments are shown 
sicle by icle The 


eight white keys on the piano) lower than the viola an 


to bn one octave or 


| 


cello is shown 


is held between the legs because the cello player's arm 


and neck are not long enough to hold it under his chin 


like the 


playing 


others. Then we get down to the business of 


“animal dances” by an old and a new composer, 
the old one being Joseph Haydn who wrote the Surpris. 


\ustria 


composed the 


Symphony and the Toy Symphony, and lived in 
over two hyndred years ago. He also 
elephant Dance” 


fet C/ pus 76 


(from the minuet movement of Ouar 
Vo. 2) with which we opened the program 
he cannot make all of 


so the 


Because the elephant ts so fat, 


his legs start dancing at the same time front legs 


(plaved by the violins) begin dancing first, and then a 
few beats later the back legs (viola and cello) get started ; 
but no matter how hard they try, they 


all by 


have a basic explanation of a canon ) 


cannot catch up 
themselves (and we 
We point out that 


wit! 


and have to finish the dance 


this type of music is similar to the round songs 


which the children are familiar 


lhe new composer 1s Igor Stravinsky one of the 


most famous of living composers, and his piece is a “Bear 
first ol Thre Prec § fo) 
This composition becomes a play in 


definite 


( the String Quartet). 
For the 


about an old 


Dance” 
ThHitisht 


younger grades we tell a story 


Russian bagpipe player who traveled from village to 


village with his trained dancing bear. The melody of 
the first violin represents the bagpipe tune, and the long 
which continue throughout 


I he ello 


which 


sustained notes of the viola 


are the drone sounds that all bagpipes make 


as a rhythm sounds 


like lots of villagers keeping time to the music, 


pizzicato accompaniment 
and the 


second violin has a lugubrious four-note motive that 


sounds just like a dancing bear 
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kor the older childret 
but 


instrument s 


we do not call it a “Bear 
We play a 


volunteer ~ 


Dance, 
dance bit ot 


and let 


merely an “animal 


part 
otherwise) these 


whatever animal (o1 


them ot 


suyvest 


remind and these 
our own plot right on the spot 


ter 


trom sugyestions 
musicians and audience alike 


Before we continue, the children are 


informed of 
question period to come later in the program 
them 
them and thus makes for better, more original questions 

The second portion of the program involves conve 
ation or 
‘Andante 


Opus 12/ 


dialogue in music, and our example of the 


uarts f 


Beethoven's 
the 
etween the two violins. In order further to clarify out 


con moto section of 


graphically illustrates this in dialogue 
point, the first and second violins play their parts alone 


This 


com 


and then the quartet reiterates the entire movement 


serves as The new 


our “old” composer example 
Dubensky, is represented by a whimsical 
n pizzicato called “Th We all dramatically 


lay aside our bows in the performance ol this piece t 


poser. fugue 


( sOSSIPS 


nphasize the pizzicato effect 


Now come the questions ()t course certain questions 


basic and heard in class in those 


after class, but as 
cited in our first demonstrations, new and original ques 
We try to make our an 
swers as graphic as possible. When a little fellow 
the holes in the the 
ire for, he is invited to come forward and put his hands 
the I holes while the 
What he hears 


the production of that sound he 
and the 


tions continually surprise us 


warnits 


to know what funny 


top ot violin 


ove the 
During 
his 
sudden 

Phe 


ying another 


bow is drawn 


iCTOSS 


strings is a muffled nasal sound 


is asked to remove 
always one of glee as a 


the 


hands result is 


increase in volume surprises entire audience 


question 1s fully 


answered without anyone sa 


yore In our woodwind demonstrations, in resporise t 


jueries about the funny way the French horn ts all curled 


why, two youngsters about sixteen feet 


each 
from the audience 
sounds 
construct 
This is always yreat sport 


Chis gives 
time to organize any thoughts that might occur to 


asked to stand 


he classroom are It is explained that 
if the horn were unwound it would reach from one child 


to the othe hold 


Still another little one wanted 


ind be much too long to Of course 


istonishment then pre vails 
to know the 


why second violin instead of the first violin 


ad to show the differen 


It had to 


nstrument 


between the violin and 
he explained that the first violinist 


was a very rare and valuable violin made by 


Stradivarius, and rather than take a chance on dropping 


with the 
The questions always have to be 


bumping it, we demonstrated 


second violin 
brought to a close 
They never stop of their own accord This is done by 


tell 


and 


this time 


ugvesting that we play more music, story 


music of Robert Schumann, our old composer 


la Bartok, the new one. Here we did use two quartet 


transcriptions, not because we 


wanted to violate our bas« 
principle of music in its original performance medium, 
hut because the of these 


and appropriate to overlook 


THUS transcriptions Is too fine 


The Schumann piece trom 
from Childhood is called “Catch Me” or “Tag,” 
depending on how one translates the German, and ts fully 
he 


and 


Scenes 


appealing with either title for our young listeners 


cond piece involves an explanation of “tremolo” 
with some animal imitations by 
set the for 


Bartok’s Microcosmos 


ponticello,” along out 


versatile cellist, to the 


Little Fly 


tion with its fly 


mood the ‘Story of 


trom This compos! 


buzzing 


sounds always brings down the 


house and very effectively close 


4 


mac 


our prog rath 


ndoubtedly we have some errors along the way 
ve can only hope that turther experience will min 
them contact h tablished 
that the 


at least 


but as been t 


with those 


minds, and we are certam youngs 
i little 
vyratiiving of all to 
Must 


honesty 


te! 


ome away trom our 
\ost 
the 
the realization that the qualitie ol 


kr 


program richer 


mr the experience 


the 
Work 


and 


Hits! 


clans participating mn (Chamber 


hoy ! 


mncerity 
la quest to wledye ime ’ : tin little children 


rhe youthful audiences were especially fascinated by the woodwind ensemble, and the explanations of the affinities and contrasts 
between the flute and the single and double reed instrument« 
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More Than the Three R’s 


Guy Duckworth 


Journal feels that this articl 
classes 


i the 
ul assistance for teachers of general musu 
oncepts apply to more than rural 
high school time the manuscript was prepared, Mr. Duck 
worth was teacher of music in the Tranquillity (California) Union 
Hligh School, and conducted a night school program in music for 
idults, and tanght schools. He has 

ently been appointed assistant professor in the Department of 
Vinne sald 


L-ditorial Board 


, ; 
Ol practi 


vote I hie 
mond br 


md that the just a 
It the 


tuthor's 


Class piano im the clementar 


ov / f 


Nion Hicu Scnoor is a rural high 


PP VANQUILLITS { 


school drawing its student body from a forty-two 
Some children are picked up by the 
so that they 


If a student does 


rile radius 


chool 


ln yin their 


buses at 7:15 in the morning can 


4 hool day by nine o'¢ lock 
athletx 


This is a 


not stay for practice he arrives home at 5:15 


Sixty to seventy-five pet 
cent of our students live in cotton and rice camps. Many 


electricity 


pan ten-hour day 


camps are without plumbing, some without 


The majority of cabins have one or two rooms: these 


house from five to eight people. The camp areas are not 


paved—when the rain come mud becomes a mayor 


problem 
We have 


meg trom school to 


a laree nigrant problem with children shift 
chool 
i bit more ill-kept 


within the hool year hese 


students are dull-eyed, and apatheti 


than our permanent student body. Cur school’s 10 1s 


We 


pvr 


helow average have a fifty per cent dropout rate 


hecause of the ocio-econonmc living standards of 


our student The language grade placement is_ the 


lowest in the county. What is the role of music in this 


chool 
Lhe musi program at Pranquillity Lmon High School 


is an make music function im the everyday 


live ot it 


attempt to 
consists of a 
\rts, 


sand 


tudents The program ven 


\ucio- Visual 


(horus 


Class Piano 
The 
mental group will not be discussed in this article 
Audio-Visual Arts class 


believe it should be the 


eral cultural class called 


Keyboard Iexpertence and instru 


\t the time of this writing our 
is not required. However, we 


4 Important that no one should be allowed to 


We try to make the class as vital and appealing 


work 1s 
miss it 
as possible to justify our belief that a general course of 
music should enjoy the privileged status of a requirement 

Why do we Is not the task of 
a general course in music difficult enough to teach with 
belief is that the 


include all of the arts 


out including the remaming arts’ Our 
other arts make the teac hing of the appreciation of must 
casict We 


iucho-minded 


helieve people are more visual-minded than 
(dur eves, then, can be used to help train 


our ears. We 
aesthetic of all the 


heheve as Schumann he 


is the 


serisitize 
The 


the medium differ 


and 


heved arts same, only 


+ 


One of the first problems of the class is making up a 


listening guide for radio and television. (Suggested 


movies and concerts are recommended as they come to 
\ll of the students have radios and the majority 


Chis ts 


situation exists in the slums of 


town.) 


have television sets an odd phenomenon amony 


wor people The “iirc 
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York 


there on tenement roof tops 


New Television aerials are prominently displayed 

\t the beginning good dramatic programs are encour 
aged. By using the drama as one of our first cultural 
experiences we immediately become acquainted with in 

Was not one of the first uses of music in 
We soon learn the why of Musik 
the extremely) 


cidental musi 
the theater ’ 
intensifies an emotion and if 


music 
emotion ts 
intense only music can express it. Spencer said, “Music 
is emotional speech intensified and systematized.” 

Che origins of music are mostly folklore, comprising 
songs and dances of prayer, of work, of celebration, of 
| Chis that attached to 

! 


Wve first 
words and ideas. It is always about something 


means musk arises 
it is for 
working to, or for dancing to, or for singing words to 
Che greatest theater of all is the church where music had 
its opportunity to grow up 

The analysis of painting reveals the what of art—its 
It is an 
If it 
Richter states, 


response. It is not a story, or a “what ts it?” 
emotional response which is never really defined 
could be defined art would no longer exist 
“Music tells of things we have not seen and shall not see.” 

\ simple illustration can be found in two paintings 
Richard Eurick’s “Withdrawal from Dunkirk” and 
()rosco’s mural “Dive Bomber and Tank.”’ 
painting detail this 


British history but the picture is as calm as the blue sky 


The former 


records in exact yvreat tragedy in 
above the scene, clearer than a photograph and almost as 
impersonal picturing an actual in 
cident with technically accurate details, makes us feel the 


the human being man 


(rosco, mstead of 


essential horror of modern wat 
gled in the crunch and grind of the grappling monsters 
used in mechanical warfare 


Listen to what Picasso has to say about attempting 


to answer such a question as, “What is modern painting 7” 
wants to understand art. Why not try to under 
Why does one love the night, flowers 
understand jut in 


“Everyone 
stand the song of a bird? 
everything around one, without trying to 
understand People 


the case of people have to 


who try to explain pictures are 


painting 


usually barking up the wrong 


tree 


and we have 


Substitute the word music for painting 


the aesthetic of music 


+ 


We are now ready to subscribe to pertinent current 


periodicals. Reviews, biographical sketches, histories be 
come enjoyable reading for the student who is prepared 
to read about this new world of art 

lime out, you say. Is this course designed for high 
school people? Can they grasp such abstractions? An 
the adolescent nature definite 
answer of “yes.” Adolescents 
rejection, friendship, justice, humiliation 
what they live by. What could be closet 
music if the path to its understanding is properly shown 


analysis of gives us a 


understand acceptance, 
Emotions are 


to them than 


to them ? 
Teen-agers have respect for the Hit Parade 
them that \lley caters 


It is to 


lin Pan If a song has appeared 
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Wurliteer Piane Model 7012 


The Name That Means Music To Millions... 


also means Confidence, Inspiration and 
Satisfaction to the Individual at the Keyboard 


The proven superiority of Wurlitzer’s famous tone, 
beauty and performance is further attested to by its 
outstanding acceptance among music teachers and 
students alike 


So unanimous is this endorsement, Wurlitzer has 
now attained the undisputed position of leadership as 
the “World's largest builder of fine pianos.” 


Wurlitzer school and studio piano Model 2912 
illustrated above, exemplifies the musical excellence 
and radiant beauty that has earned Wurlitzer this 


coveted distinction 


WuRLIIZER PIANOS 


The Rudolph Wurlitzer Company—Detalb, Illinois 
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Rudolph Wurlitzer Company 
Dept. MEJ, DeKalb, Iilinois 
Please send me free new folder on 
Wurlitzer school and studio piano 
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listen to see if it 
It is for this 
have held doubtful 
Most of these pieces 


literature, unfortunately, and not the best 


on the Hit Parade they will eagerly 
deserved a place of honor on the program 
that the 


esteem on the juke boxes, are used 


reason “classics,” which 
are romant 
of it at that 

Why do we use it then? First, these students do not 
want to listen to Tschaikowsky’s Piano Concerto in B-flat 
Vinor but they will listen to “Tonight We Love.” This 
Tschaikowsky is not. Second, they 
Third 


students usually are the 


is worth their time: 


are used to music with words a valuable lesson 


is learned quite soon and the 
They realize that “I'm Always Chas 


better 


ones to notice it 


ing Rainbows” sounds when heard within the 
framework that Chopin originally intended it 
Impromptu. For the first time the thought enters thei 
minds that “longhairs” 
sav for them after all. /ourth, they vet the first indica 
tion that art which makes a quick appeal may wear thin 
They begin to understand the quick demise of a catchy 


and then 


Fantasie 


maybe these have something to 


twice, whistle ten times 
Fifth, it offers the opportunity 
ABA 


tune which they hear 


cannot stand any more 
to talk about the 


yiInphony 


variou Tornms mm msn ovet 


sonata. ete 


+ 


bait of the Hit 


ture concerto 


and the under 


and the what 


Varacl 


THLISi¢ 


\rmed with the 
standing of the why (origin of 


(response) of musi the instrumental literature used 


from here on in is unlimited in its selection and quantity 
It is easy to go into musical comedy, of which these 
our bandwagon ap 


You" 


read 


children are entirely wnorant, using 
We might play “If | 
Out All Over.” We 


we could play “ arousel.”” The 


“Tune ts 
Molnar’s 


class has «lt 


proach Love and 


Bustin could 


‘Liliom 


new interest in the songs they already know and they 


have becaone acquainted with more wool literature The 


Rodgers and Hammerstein operas offer a fine transition 
into the Menotti, Weill, Berstem and Blitzstein operas 
We avoid the nineteenth-century 


cause it is felt 


european operas be 


they are not indigenous to our life and 


theater Unless seen in production wrong impressions 


mevitably occur 
with people who 


difficult to discuss 


It becomes 


Mallet music ts 
divorced from the theatet 
found a method t 
Without telling the 


ballet 1s 


have never seen it 
ind dancing. We 
reveal the dance which includes bot! 


clas the 


he lheve we have 


Ischaikowsky or Hersteimn 


asked to 


story a 


playe Students are write, while listening 


ach student's magi 
theater 


what they imagime the story to be 


nation provides the stage for his own private 


a choreographer We 


of the students are 


and he becomes compare notes 
with the real story and at times 


very close to it, This is of no importance but the act of 


riving the imagination full rem im its response to a prece 


scotia 


of music 18 

Che feeling of the period and style of music is achieved 
chiefly through the visual arts of sculpture, architecture 
painting and costume \s an instance to reveal the re 
ligious combination of asceticism and ecstasy, which we 
might say characterizes the emotional appeal of Pales 
“The Dead Christ,” and 


Paintings of Holbein 


trina, we can use EK] Greco's 


(Christ on the Mount of Olives.” 
ane the Durer are used to reveal 


and Cranach prints of 


the costumes and people of the period 


Che myriad possibilities correlating music with the 


Page 30 


visual arts are invaluable to the tyro in music. for lv 
seems to search so desperately for physical and visual 
manifestations of what he hears 


4 


This is not a music course which only says: Music has 
a rich cultural content, it is inspiring and stimulating, it 
is a force making for social values and the elevation oi 
morale, it is enjoyed by many and could be enjoyed by 
We also want to give insight into the “stuff” of 
music and to develop a little know-how in making it 


more 


We want our general music students to be able to bring 
together the elements of music for their own pleasure 
Keyboard experience is valuable for this undertaking 
On the piano we 
mony, and rhythm 


learn to understand melody, har 


The mysteries of sound become a 


concrete reality. The strange chicken scratches called 


music notation can be directly paralleled to the simpl 
relationships existing on the keyboard 

\lmost immediately we play chordal accompaniment: 
to familiar songs. We play improvizations, using, at first, 
the | and V chords in the left hand and five-finger posi 
tion in the right hand. (This can be reversed.) Question 
and answer games ensue ’ 
long. The chordal pattern and time signature are give1 
We eventually move on to the IV chord and complete the 
Whenever there is a 
“more piano 


Each phrase is four measures 


scale for more melodic possibilities 
lull in classroom activities the class cry is 

To eliminate any confusion, it should be mentioned that 
most of the activities of this class are carried on concur 
rently—there is no breakdown of the subject matter into 
separate units. Such rigidity would cripple and _ stiffen 
the essential flexibility of the educational thought and 


subject matter of the course 


+ 


he piano provides a means of learning to 
It affords the easiest and 


| 


read and 
take music in a practical way 
almost the only means of analyzing and experimenting 
with all of the essential elements in music: melody, har 
mony and rhythm. Class piano is the last music class to 
he imeorporated into the music program of our public 
schools Yet 


experience could rapidly 


given a chance, class piano and keyboard 


form the foundation of the 


curr ulum In musk 


The class piano program in Tranquillity Union High 


School is open to everyone. It is a regular scheduled class 


Registration is not limited to 
We have seven pianos. The 


their 


which meets every day 
those having pianos at home 
pianos are old uprights which few people want i 
homes these days 

Meeting every day provides us with the wish of every 
prac 


private piano teacher: supervised practice. (s00d 


tice habits are, therefore, assured. The possibility is 
eliminated that a studem can come to his lesson unpre 
pared because he forgot how to do something, or because 
There is ample oppor 


At the same time, there 


something was practiced wrong 
tunity for individual attention 
exists in the class democratic cooperation and competition 
which is healthy and needed in any learning situation 
The length of the class piano program should prob 
The school has fulfilled its obligation 
(ur 


ably be two vears 
at this time. We are not training piano virtuosos 
aim is training musically literate students who play the 
piano 


CONTINUED ON PAGE THIRTY-THREI 


Music Educators Journal 





a e@)\\\\ | FOR THE FIRST TIME A “FIRST LINE’ 
4A 


PRICED FOR SCHOOLS AND STUDENTS 


a CONN NAME 
X CONN QUALITY 
a NEW LOW PRICE 


a A COMPLETE LINE 
Perfect Combination 


for Better School Bands 


Conn Director instruments ofter You a ¢ mpl he line ot 

high quality, guaranteed instruments that set a new 

standard of tonal perfection and case of playing a 

CONN new standard of excellence in the low-price field! Now 

ALTO SAX . you can specify of recommend CONN instruments 
IN CASE 

INCLUDING 

TAX 


/ in your musical organizations will result. Ask your 
$239°° Bp 2 v0% musical ow ) 


Conn dealer to show you these great new Drrector 


for every school requirement—with full assurance 


and confidence that improved tone and intonation 


band instruments, or write us for new, free catalog 


BAND INSTRUMENT DIVISION 
C. G. Conn Lted., Dept. 1112, Elkhart, Indiana 


CONN 
CORNET, TRUMPET OR 
TROMBONE —COMPLETE 

IN CASE, INCLUDING TAX 


room $129°° 


CONN SOUSAPHONE INCLUD- 


ING TAX BUT $s$499°° 


WITHOUT CASE 


=. D> CONN 


IN CASE 
INCLUDING TAX 


$11 50 : 
9 — WORLD'S LARGEST MANUFACTURER OFf SAND INESTEUMENTS 
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NIOBE (A Romantic Legend)—DeRubertis 
Bond $800, 6 ert) Band $¢ Bond $ 


FIRST NORWEGIAN RHAPSODY —Christiansen 


ert) Bond $4 f $ f es 


ORLANDO PALANDRINO Overture—Haydn (Arr. DeRubertis) 


ert) Band $ Full) 8 s e$ 


A ymphor $¢ 
PRELUDE AND FUGUE IN G MINOR—Bach (Arr. Moehlmann) 


$ e $< 


i ij wit rf } a 
PRAYER AND DREAM PANTOMIME 
from ‘Hansel & Gretel’’—Humperdinck (Arr. Maddy) 
Symp) Band with | e $9 - ert) Bond with | e $7! 


Band with | e $¢ 


ARIANE OVERTURE—Boyer (Arr. Bachman & Lillya) 
. e $1) ert { with | e $9 


. 


A 


A” (Symp Bond with | 


f - 
SYMPHONY No. 1 IN E-FLAT Finale—Saint-Saens (Arr. DeRubertis) 


$ 


A ymy Band with core $12 . e 
. 4 without f e$ 


AN AMERICAN WEEK END—Morrissey 


A Bond $8 a ert) Band $ 


i$ 


ELSA'S PROCESSION TO THE CATHEDRAL 
from ‘‘Lohengrin'’—Wagner (Arr. Cailliet) 


THE STUDENT PRINCE OVERTURE—Romberg (Arr. Bennett) 


r i 5 s 


e $ 


See them at your dealer, or write for exami 


MUSIC PUBLISHERS HOLDING CORPORATION 
619 West 54th Sirect New York 19, N. Y. 
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Student ¢ J 


a i ranqui cate) 


ain apatheti We have 


that 


intolerable 


discoveree 


, , 
detense mechanisn makes an situation 


hearable | e Ct 


nditions under which they live are poor ; 


sume what their diets are We have slow mov 


students We sometimes we 
+} 


ive-minded nader 


em to move, to think, to act 


ition 


ibout our chorus was made 
ifter the Christmas concert 
rus sounded beau 


I could 


ould have 


so hare lf 
lin Math I 


Vess here was 


IS music To! these people wile trom 


ot must it taught eacl chorus 
men rt for himself 


student ¢ 


It was amusing t 


almost audibly, to himself until his e1 
trance, the 
vitalit 
room 

When rel 

chair 

stucents v had te 
to do all 


heen tel then 


There was an abundance of « 


had to use the « la] hragm, they 


they 


he Voice 


had to open 


invariably 


their mouths 


suffers itudes and 


poor po ture 


The Voice here Is nasal hig! ind small 
But Handel put lite 
( ook THUS 


know these 


into bodies voices and eyes Ronald 


supervisor of Fresno County, said 


kids were up to it 


Che re-evaluation of the vocal program it Tranquillity 


| non Hig! School 1 tl Is We want to develop inncle 
pendence, initiative 


I 
and energy through the use « 


His educational philosophy wa 


ecept our 


ealous, we become impatient, we 


ed, deep-breathe open-mouthed music, chosen trot 


The students will 
though for the 


the best choral literature that we have 


resist. There is repayment pulling and 


and fighting when several of the football hovys 


ire enjoving Handel's must 


+ 


iteracy m music has been discussed in other parts 


Hiow do vou vive it to sinvet Kevboat 


xperien aves the day again There is nothing like 


to nail down physically and visually th 


s] 


relationships. The pupils learn t ny 


if the music they are learning. [hey 


1 


music staff always in conjunction with the key 


Lhey sing letter names not syllable 


natter of performances always controversial 


ved the 
This 1 


purpose ol pertormance 1 the sharin 
music education tor the community and 
For this reason we 


pertorm as otten 


\ performing organization can he no better 


an the awarene s developed by it in the community and 


hool trom which each member must necessarils 
Pestalozzi, 1746-1827 
the poor 

He telt that he could do 


of chi 1 


Cole 


founded a school in east Ger 


because he believed in the dignity of 


omething to brighten the 


whose chief aim in lite was subsisting 


beauty through must 
‘love Pestalozzi sensed must 


s method wa $s power! 


vive confidence and success, to give expression to ever) 
irt, to give hope to drab, pomtle lives 

\nd so this 1s a music prog hol 
face of our responsibilitu We 


that 


ram of a rural hig! 


\e are humble in the 
obligations with always a consciousn 
t all that can be done 1 clone We 


wonder if we are reach 


bemy heconn ove 


out far enoug! 
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great teacher talks to 


on the case for quality 
in musical instruments 


“We who teach music know these facts: That the quality 

of the instrument he plays has direct bearing on the student’s 
opportunities for success. We cannot expect any player, least of all 
a beginner, to experience the full joys of music with an 
instrument that is even slightly out-of-tune, uneven in tonal 
coloring or difficult to finger. Insofar as we fall short of perfection, 
so we fail in our capacity to inspire—and inspiration for 

the youngster as for the artist is the lifeblood of creative music. 
Thus we teachers must recognize this important responsibility 
—to guide our youngsters and their parents in the choice 

of the very finest quality instruments 


“That student is fortunate whose teacher has the critical 
judgment needed to recognize instruments of quality and 
uniformity, and to speak out decisively on their behalf. Without 
such active guidance parents are easy prey to the blandishments 
that cloud and confuse. 


“Over the years there have been many great 
names associated with excellence in musical instruments. 
In our generation the torch-bearer of quality is 
Leblanc—the name that has come to mean not only 
incomparable workmanship and performance, but the highest 
degree of uniformity the instrument-making world has ever 
known. To teachers everywhere, I say ‘know the true quality and 
value of the instruments you recommend to your students.’ 
Remember when you allow the parent to buy unwisely, 
it is the youngster that suffers. Help your students’ parents 
to understand that their investment is not in a musical 
instrument, but in the child. And only with the finest 
quality instrument can a youngster reap the 

full benefits of a music education.” 


i BLANC 


(5, Leblanc Corporati n Kenosha. Wisconsl 





eachers 


altogether 


the most INSPIring instrument 


1 have ever owned.” 


M 


Daniel Bonade is respected throughout 
the world as one of the great clarinetists 
and great clarinet teachers of all time; 
holder of a first prize from the Paris 
Conservatory. His professional career 
includes 13 years with the Philadelphia 
Orchestra under Stokowski,; the 
Columbia Broadcasting Symphony 
Orchestra under Howard Barlow; and 
8 years with the Cleveland Orchestra, 
Artur Rodzinski, conductor, 

Mr. Bonade taught for many years 

at Philadelphia's Curtis Institute, 

and is now Professor of Clarinet at 

the famous Juilliard School of Music 
in New York City. 
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method of 


ong, and explanation of the use of syl 


nent 1 he 


veneral nature such as voice testing, 
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that this is one answer to the problem of 


ensuring a worth-while and vital experience in music fort 
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success of this program is the interest and sense of re 
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hown by the eager acceptance of the program by 
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Here is a program of utilizing the help and strength 
of the National Congress of Parents and Teachers which 
education associations might wish to 


other state 


try. The Triad® (Ohio) reports that the music committee 


MUSIC 


of the Ohio Congress of Parents and Teachers is making 
plans to offer more specific and definitive help in meeting 
the musical needs of boys and girls going to school in 
Ohio. The music committee has formulated a plan of 
work for local P.T.A 


which will form a channel for easy 


music chairmen and members 


and efficient corre 


lation between the Parent-Teacher organizations and the 


schools. A music packet has been mailed to all representa 


tives which contains the following statement of purposs 
and suggested activities for music chairmen 


An adequate program of music in the schools brings the hom« 
the school and the community into closer relationship, thus open 
ing the way for still wider musical appreciavor 
and participation. It is important to remember that the 
and quantity of music taught in any school is a reflection of the 
desires of that community. An adequate program of music educa 
tion is defined as “Music for every 


child 
and abilities.’ 


cooperation im 
qualit 


according to his need 
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1. Cooperate with and encourage the 
their efforts to carry out this “adequate program of music” in 
the community. Find out if it is 
school musi Know and support the music program and 
its objectives in each school. This means a conference with the 
music teacher. Offer your help and try to understand her problems 

2. Urge that directors of public funds provide 
ment for this program” for the 
any curtailment of this program 

3. Help to provide experiences in the appreciation of fine musi 
for those who might not otherwise have this opportunity 

4. Help to discover students who can qualify to fill public school 
encourage them to go t colleze Many 
scholarships are available including those from our P.T.A 


Suggested Activities for ( hatrmen 


school music teachers in 


being incorporated i your 


program 


ilequate equip 


adequate schools. Discourages 


music positions, and 
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Teacher organization can contribute to the development 


music committee also hopes that the Parent 


of the musical side of our cultural life by active respon 


siinhty for performing groups such as choral, instru 


mental, and alumni ensembles. These groups can be the 


means of utilizing the fine training provided by tl 


schools, and at the same time provide for a fine and 


needed post-school performance outlet for graduates 


Southwestern Musician-Teras Music Educator, Augus 
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ollewe for Teachers, Nashville 
Wisconsin School Musician, H. ¢ 
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q S5F SINGLE FRENCH HORN IN 
F. Bright tone, true French horn timbre. 
Single type horn, built in F with slide 
change to Eb. 


75E MELLOPHONE IN F ano 
Eb. Provides the French horn function in 
beginning and junior bands. Light, fast 
valve action— accurate intonation 


balanced beauty 
for your band | 


bbe — 


BUILT BY BUESCHER 


AT YOUR BUESCHER-ELKHART DEALERS 


82D BELL FRONT ALTO HORN IN E/ 
AND F. ideal for marching bands. Slant- 
ing valves and location of thumb ring 
assure effortiess manipulation. Adjustable 


bell, bell front model . 


95) BARITONE HORN. Short, 

light valve action— excellent intonation in 
all registers. Has nickel silver pistons and 
pearl inlaid fingertips. Bell front, adjust- 
able bell. 


Sg ELKHART BAND INSTRUMENT COMPANY 
JS m ELKHART @ INDIANA 
Z ee 
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110K BBS SOUSAPHONE. Full, resonant 
tone—ample reserve power. Bolanced for 
greatest playing comfort. Detachable and 
adjustable 24” bell. 





























a The Second Music Education Source Book 


Music in American Education 


tive 


profession and an art may better serve all the children of all the people. 


SECTION ONE 


Protesstonal and Public Relations 
of the Mastic Edacater 


Music in General Education. The Stake of Music in Education; 
Music--A Vital Force in Education; Moral and Spiritual Values 
in Musie Education; General Education and the Music Teacher; 
Place of the General Educator in Facilitating an Expanding 
Music Program; Music as an Art in General Education; Func- 
tion of Music in General Education; the Duality of Music. 


Administration of a Music Education Program. In Cities with 
Less than One Hundred Thousand Population; In Cities of 
More than One Hundred Thousand Population. 

The Supervision of Music Education. Types and Possibilities; 
Need for Supervision—Primary Grades, Tetosmediate Grades; 
Secondary hools; Philosophy; Qualifications of a Music 
Supervisor; Supervision on a Consultant Basis; Music Con- 
sultant Service for the Self-Contained Classroom. 


Muste Education and International Relations. American Music 
The Government's Cultural Ambassador; The International 
Society of Music Education; Trends in Music Education; 
Recommended Sources of Information on the United Nations 
and UNESCO 
SECTION TWO 


Preschool and Kindergarten 
Klementary, Rural 


Music for Elementary Schools. Music for Childhood in Educa- 
tion Today; The Teacher; Areas for Continued Emphasis; 
The Child Experiences Music; Individual Differences; The 
School hacalalotoahore; Evaluating the Elementary Music 
Program. 

Muste for Early Childhood—Ages Two to Six. Experiences and 
Learnings; Suggestions for Improving Music Program for Pre- 
school and Kindergarten Children. 

Basic Music in the Elementary Schoo!. Teaching Music Read- 
ing Skille; Music Comes Alive. 


Muste in the Rural School. A Survey; Practical Experiences in 
Rural School Music. 
Muste for the Elementary Teacher. Experiences; Understand- 
ings; Guidance 

SECTION THREE 


duntor and Sentor High Schools 


Music for Secondary Schools. Importance of Music for All 
Youth; Instructional Music Program in Secondary Schools. 
Junior High School Music. Aims and Objectives; Current Is- 
sues; Recommendations; Singing; Survey and Analysis of 
Problems; The Administrator; Suggested Reference and Li. 
brary Book List 


Senior High School Music. Suggested Courses and Activities 


SECTION FOUR 
Colleges and Universities 


Musle in Coll and Universities. The Music Profession; 
The Teacher; Music Organizations and Publications; Develop- 
ment of Music in Higher Education. 

The Junior College. A New Look; Trends; Questionnaire Sur- 
vey; Curriculum. 

Muste for the General College Student. Aims: Types of Offer- 
ings; Survey by MENC Southern Division; Survey by MENC 
Northwest Division, 

Education of the Music Teacher. Attributes of an Effective 
Teacher; Social Competencies; Curriculum; Musicianship; 
Performance; Theory; Musical Culture; Insights and Tech- 
niques; Standards for Evaluation of the College Curriculum; 
Counseling. 

Graduate Study in Music Education. Candidacy for Higher 
Degrees; Master's Degree; Doctor's Degree; The Thesis or 
Dissertation. 








SECTION FIVE 


General and Special Areas 
in Masic Education 


General Music Classes at the Secondary Level. Values; Per- 
sonnel; Organization; Illustrative Course. 


Instrumental Music in the Schools (Band and Orchestra). 
Basic Purposes; Elementary School; Importance of Strings; 
Values and Effects of String Instrument Study and Playing; 
Teacher-Training Curricula in Strings; Strin lass Teaching; 
Group Woodwind Instrument Instruction; e Brasses; Per- 
cussion. 


Piano and Organ Instruction in the Schools. Purpose of Group 
Piano Instruction; Elementary Level; Junior High School; 
Senior High School; Higher Education; Use of Radio and 
Television; Piano Festivals; Class Piano for Music Education 
Students; Qualifications of Class Organ Teacher; Organ 
Classes within the School Program; Outcomes of Organ Class 
Instruction; Survey; List of Organ Compositions. 


Vocal Music in the Schools. Organizations and Activities; 
Elementary; Junior High School; Senior High School; Organ- 
ization of Choral Groups; Choir Materials. 


Music Literature, Theory, Harmony, and Composition. Litera- 
ture at All Grade Levels; Recommendations; Arizona Survey; 
Music Theory as a Service Course. 


SECTION SIX 
Carricalar Resources 


Audio-Visual Aids in Music Education. Films and Film Strips; 
Television and Radio; Recordings; Use of Tape Recordings; 


Audio-Visual Equipment: High Fidelity; Binaural or Stereo- 
phonic Sound. 


Congemporacy Music for American Schools. Recommendations; 


Its Place in Our Schools. 
Opera in American Schools. Opera in Education. 


SECTION SEVEN 


Stadyg Projects 


Credentials for Teaching Music in the Schools. Results of 
Questionnaire to Conservatories. 


Music and Adult Education. Organizing a Community Music 
Program; Denver Municipal Music Program; International 
Cooperation. 


Music Education in the Community, What is a Community Music 
Project?; School-Community Music Relations and Activities; 
Professional and Amateur Relationships; Organizing Local 
Music Forces. 


Music Education for Exceptional Children. Types of Excep- 
tional Children; Techniques for Working with Exceptional 
Children; The Mentally Gifted Child. 


Music Education and the National Welfare. Music for Ameri- 
ean Morale; Basic Patriotic Song Repertory; Music Education 
and the Armed Forces; Navy Music ey ba Air Force 
Musical Careers. 


APPENDIX 

Resolutions. Outline of a Program for Music Education. 
Recommendations of the North Central Association of Colleges 
and Secondary Schools. The Child’s Bill of Rights in Music. 
Music Buildings, Rooms and Equipment. Minimum Standards 
for String Instruments in the hools. The Code for the 
National them of the United States of America. Codes for 
Public Relations. Suggestions for a Cumulative Song List. 
Selected List of Books on Elementary and Secondary Education. 
Facts about the Music Educators National Conference. Music 
in American Life-—-MENC Commission and Committee Plan. 
Calendar of MENC Meetings. Constitutions and Bylaws. Per- 
sonnel of the Music in American Education Committee Or- 
ganization. Index. 


$4.75 Postpaid 
Music Educators National Conference, 64 East Jackson Blvd., Chicago 4, Illinois 
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NORTH LITTLE ROCK, ARKANSAS 


Brandon, who has charge of the inatru 
concert band ,ehearsal At the 


the left, below a & 
conducts a rehearsal of the 


In the miniature photograph reproduction at 
mental music in North Little Rock Senior High School, is shown directing a 
right, below: Dorothy Bridenthal, who is in charge of the vocal music program, 

senior chorus 
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, Flos ering, rubber tile Z Walls, 
plaster or wood h Wainscots, sand 
acoustical plaster. (j) Insulation, batt insulation above ceiling 
k) Mechanical systems: Each of the three main departments 
equipped with a gas-fired furnace, which distributes warm air 
through ducts insulated on the inside. Each system, operating 
completely independently, eliminates 
through air duct as would be 
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quirement be de afferd 
proper, were as follow 

sin rehearsal room, practice 

irector's office b) Choral roo with 

pract 0 robe storage closets and ' 
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structor 
BRroadeast room for use of groups fror the North 
High School, or from other schools within the di 
t control room to house the technician and hi 
brary f) Two listening roon g) One office 
triet's director of broadcasting, ets one office 
et director f val work in the elementa 
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separat or of 
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Reasonable ease n load 


Above: Band and Orchestra Room. Below: Corner of director's 
office looking through the soundproof windows into the row of 
practice rooms. 
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Below: Choir room showing (back) doors to instructor's office 
and three practice rooms, and treatment of wood-finished walls. 
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“Music Buildings, Rooms and Equipment 


A revision of Music Education Research Council Bulletin No. 17, prepared by 





the 1952-54 Committee on Music Rooms and Equipment. 96 pp., 113 illustrations. 
Loose-leaf binder makes possible revisions, additions, and insertion of pertinent 
material from other sources. The two pages preceding, reproducing the first 
addition to the book, afford an example of the format and a sampling of the 


type of content. 


I. Introduction Vil. Acoustics 


Il. Planning the Music Facilities 


III. Location of the Music Rooms Vill. Illumination and Color 


_T IX. Heating and Air Conditioning 


X. Equipment 


V. The School Auditorium 


XI. Audio-Visual 


VI. Shells 


Bibliography of Books and Periodicals. Floor Plans, Diagrams, and Drawings 


Price $4.50 


Music Educators National Conference, 64 East Jackson Blvd., Chicago 4, Illinois 
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in American Education (Source Book No. 2). A com- 
~~ um of data, opinions and recommendations compiled 
rom the reports investigations, studies and discussions 
conducted the MENC Music in American Education Com- 
mittees during 1951-54, with se material from other 
sources, Edited by Hazel Nohavee Morgan. 384 pp. $4.75 
postpaid. 
Music vipment. Com pletely revised 
and enlarged | ag of eae, ormer Music Education Re- 
search Council Bulletin No. 17. Prepared by the MENC 
Committee on Music Rooms and Ponies ent, 1952-54, Elwyn 
Carter, chairman. 96 pp., leoseleaf binding, 113 illustrations, 
ee ogee or 

usic Educators Journal. Official Ke of the MENC 
a its associated organizations. ‘Se anteeaey 
Enables the busy music educator to posted regardi 
current thou ught trends, activities, new publications 
products, and the general ofnizs of the entire field. In- 
eluded with pre membership. Separate subscription, $2.00 
i ae. Single copy 40c. Back copies: Information in 

rd to available copies on request. 
Panes of Research in Music Education. A publication of 
the Music Educators National Conference under the direc- 
tion of the JRME Editorial Committee and Editorial is. 
sociates. See announcement on page 63. 
Music Educa tien Source Book. Fourth printing, August 
1961. 288 pp., flexible cloth cover. $3.50. 


The Evaluation of Music Education. Standards for the 
evaluation of the college curriculum for the training of the 
school music teacher prepared by the Commission on Ac- 
creditation and Certification in "Music Education of the 
Music Educators National Conference, in cooperation with 
the NASM and AACTE. Prepared to serve as guide for 
examination of cane programs of school music teachers, 
and to assist schools be se examined and visiting examiners. 
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in Masic Education 


19 ti with “106 applement sr b “witiam 8 8. 
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for the Music Education Research neil. 
pp., plus supplement. Paper cover, sewed binding. PP ae 
Your Future as a Teacher of Music in the Schools. By 
William R. Sur. A source of ag one be Be ang tor 
counselors, teachers and students. Reprinted from Febru- 
ary-March 1954 Music — apes Journal. 8 pp. 30 cents 
(quantity prices furni 
Music in Higher Réscstion, by Robert A. Choate. Reprinted 
from December 1958 issue =. . Education, monthly 
Be Health, Education eas 
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of music educa the development of 
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Music in the Secondary Schools. Recommendations pertain- 
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Teacher. Music Edu- 
No, 6. Deals with pre- 
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preparation be ied and Pan 
v 
in ces ae situation. "1961. 82 pp. boc 


The Code of the National Anthem of the United States of 
America. Recommendations applying to all modes of 
civilian performance of The Star Banner. Printed 
in a 4- leaflet with the autho “service version” in 
A-fiat (words and ae The code was popens by a joint 
committee =. leading national organizations and 
the War Department. Single copy, 5c; per dozen copies, 36c; 

per hundred, $2.00. 
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MENC Committee on Aud Aids. Tells 4 
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tions, 1962. 72 pp. and cover. $1.50 
Handbook for Teaching Piano Chen prgere the 
Piano Instruction Committee of the MENC Bur- 
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Traveling the Circuit with Piano Classes. School super- 
intendents, directors of a a and music teachers tel in 
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fiving. 4 cross section of school-community — in the 
nited States. 64 pp. Paper cover. 1960, $1.00 


we ae ng Standards for Stringed Senereteente the 
pragares by the MENC ~ 1 “ee on String In- 

seen 1951. 8 pp. Mimeographed, 1 

State Supervisory Program of Music 4 ci in Louisiana, 

A report of a Type C Pro weet, by Lloyd V. Funchess, 

Louisiana state supervisor of music, Mimeo. 176 pp. $1.50. 


Contest Music Lists, The 1965 revisions of music lists for 
Band, Orchestra, String Orchestra, and Chorus. National 
Interscholastic Musie Activities Commission, $1.50. See 
page 46 

Solo and Ensemble Lists. National Interscholastic Music 
Activities Commission. Music for instrumental and vocal 
solos and instrumental ensembles (no vocal 2nsembles in- 
cluded), 1953, 96 pp. and cov. Single copy postpaid $1.50. 


Standards of Adjudication. This is the completed section on 
pa pe of music competition-festivals in ration 
for the new Manual on Interscholastic Activities usic to 
be published by. NIMAC. 19564. Mimeographed, 9 pp. and 
paper cover 

Sight Reading Contests. Guide to the o ization, man- 
agement a gg ane mi iS reodien contests for 
bands, orchestras Also a coatian the new 
manual to be rrablished by} by NIMAC. 1964. 14 pp. and paper 
cover. 


When ordering please indicate symbols. 
Band 
Sight Reading, Band or Orchestra 
Orchestra or ng Orchestra 
Student Conductor 
Marching Band 
Choral Binews Drum Major 
Chong fight | Reading 


-10 ieconaitn Solo and Ensemble 
Wind Instrument So 
I ment Solo 


String or Wind Instrument Ensemble 
Piano or Harp Solo 


B-1 
SRBO-2 
9s0-8 


MB-5 
vee 
SRV-8 
SvV-9 


PSEBO 
WIS-11 
818-12 
SWIE-18 
PHS-14 


Order from the Music Educators National Conference, 64 E. Jackson Blvd., Chicago 4, Il. 
Please send remitiance with your order. 
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ere built mito a 


cnt plished by means 


Complete with 20 

rubber tipped 
mallets sturdy 
Keratol-cov 
! luggage 
type locks 
ial School 


price, set of 20 


ered 


‘axe 
Sper 


(, chromat« 
only 


$435.25 


pe stpaid 


mnt (alion, wvrile 


t delailed 


The HARMOLIN Company 


P.O. Box 6157. San Dieeo 6. California 


Curriculum for Preparing Teachers 
kommer W ! poset Pr 
Music at Kearm 
of Illimeos 1954 


parting 


Kkd.D 


vine for 


preparatiot 


at Kearney 


y develops curriculum propo 


usic teacher at Nebraska State Teachers Collewe 


Principle which to structure the curriculum were 


upon 
and p 
study of 


educational philosophy 
based 


public 


m study of the literature of 


Objective lor the program were uport 


e responsibalitie of music teachers im the schools and ww 


wal useful experiences 


These 
the 


these objectives a port 


re identified and extrapolated from various curricula 


proposed program, outlined in terms of 
for 
planning the 


and staff 


mdance of testructhu sequence ireas of study provisions 


flerentiatiwon md procedure to he followed im 


irae ot tuxly The musi tudent teaching graduate 


Ke irtwy 


spec itn intorn 


tate lLeachers Collewe were contacted by question 


tow thor i to the pre college and teaching 


wrience of music student 


I bye the 
1. The 


e needtul 


finding ot 
teacher 
and the 


for mis preparation rests 


the w 


curnculum uport 


purposes of societ mdividual, and 


rent nature mn ran 


> Music i 


concept 


used symbolically, and universally, as expressive 


untranslatable into discursive form: music teacher 


ould be prepared to bring this expressive value to all 
+ The 


© the 


terms of objectives which ce 


these 


curriculum is formed u 


well-qualified music teacher include certain musical 
social Competencies 


thie 


aching, and 


4. Reorganization of music student's behavior must be ac 


of experience directed through the teacher 


amipulation of the learning environment 


The which the music student do not 


the 


activities mm engages 


the experiences which student has; their quality 


derived 


Finest in Tonal Quality and Construction 


HAR MOLI 


RESONATOR BELLS 


Each block individually made of selected 
rectly hollowed out to give the finest tone to the metal 
bell. Accurately tuned to 440 pitch. Bells are used as 
one to a child—in groups for 


wood, cor 


single melody notes 
chords or accompaniment 


SWISS TYPE MELODE BELLS 


Introduced last year as a toy, many schools have made 
excellent use of bells in kindergarten and early grades 
Note name, its scale degree number, and different color 
on each bell. Closely tuned to 440 pitch. Absorbing 
introduction to full-scale musical expression 


OTHER HARMOLIN PRODUCTS 

Harmolin—25-string zither-like instrument with 3 inter 
changeable bridges 

Harmolette Psalter) 


Harmolin Piano Practi-board 


13 strings 


4 octaves 


in accord with his purposes and his perception of the conditions 
which he is placed 


6, | 


help produce 


nits, activities, methods and materials must be planned to 


the lesired experiences 


7. Student naturally through exploration 
ind generalizations tu 


the stude 


experiences 
the art ot 
nt’s acquired knowledge 


progre ss 


music, to the direct application 


' 
ind testing of 
ofthe 


literature, 


8. Such a process can be fostered by division program 


areas of music periormance theory and 


taught in terms of a laboratory-workshop approach 


into broad 


| edagowy 


In-Service Training in Music 
1 Suggested Program of In-Service Edu 


Specific Ele Schools of 
M.Ed. Ohio University, 1953 


Hester N 
Vusic for 
West Virginia 


Happox, ¢ 


cat Teachers in mentary 


Vason ( 


m 


ount 


luis stupy was undertaken for the purpose of planning a 


music for teachers 


West 


in-service education in 


Mason 


program ot 
elementary 
the 1952-1953 school year 

By ot interviews with 

classroom teachers literary 

obtained so that the program in the Mason County schools could 

The conducted with 


supervisors ot 


sugwested 


in specifi schools of County, Virginia 


for 


means music teachers, supervisors, and 


and historical research, data were 


be evaluated interviews were informally 


music teachers vocal music, and classroom teach 
ers of the county for the purpose of determining the best super 
visory approach to formulating an in-service education program 
for classroom teachers who, for the first time, were attempting to 
teach children musi The 
data included articles, pamphlets, and books in the fields of music 
On the basis of this evaluation 
the formulation 
for the schools, a 
was suggested 


literary and historical sources of 


education and supervision recom 
mendations of the superintendent, 
tentative philosophy of 
gram of in-service education in music 


and of a 


music education pro 


The program 
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mcluded iT learnin rience materials 1 ming an ri according to grade levels tor speciic months, special 


rhythmn ct al a supervisory approach t assroon liday mi definite units 

teachers rn t h initial yes ot ' huldren I I heen much literature devoted to this aspect 

musi music lucation, and in this study an attempt was made t 
Conclusions resulting from this ty rf lv ; % a sub emble t information directly related to the vital problems 

jective nature would seem to a music educ: F ) ot primar lassroom teachers The report was also planned 


this study is te limited. It entirely pos ho i i purpose of serving as a guide for primary musical expe 


" 
the music | am establi d throug! orkshops ass em d as a source of information for all who might | 


room teachers ¢ \ aus lir ions , s particular part of the mus ation prog 
best imterests o } Id peat } ' } The pre tor the related literature the subject 
ai 
iy 


program of in-s¢ 7 ieatl 5 ul we expanded : Vv ! hat f sizned especi for the imadequatel) 


| idea was to give 


ratically and gradually f hould be more { vision 1 tra primar i wm teacher. The plannes 
for mdividual differen in t Is, abilities l sts « to U ( as ot ho to proceed with his musi 
j i anal erestne and enjovable to 
One particular section of the 

with the importance of personality 


id | lig I> all ¢ tenac hing ofl 
Classroom Teachers in Music 
W. A estigat the M 


le velopment 


inging, |i ind creating 


1 
veral classif clone i in 


limer i tie ‘ mw text am 


availabl a upplementary OKs 


room te material compiled } li ihed were of nec ity 


singing, listeni t 1 y pri f teacher eng | detailed Oo the benefit of prin 
romoting on ach ho haps | little knowledge 


arrange: \ pr ( ml wih o use } \ i material 


noire section of the 


picture of the Salid: lorado voice ool di f eli ! young ! trang 
club with the captior hi ! r| clul ‘ r ! upervi | work i chool 
ground far outnumber the non ‘ é Ips them to grov 1 their joy and fun 
says the Post, the “glee cl as ! P mior | I ool and then in high school 
} of 208.* ] ¢ high school glee club gives a fall concert 
gram, and a variety show using popular musi 
mnecth it i sti note men ) v1 vice the money for importing a well-known 
glee club is elective id oper ny student the ri rects f o-day festival in the spring. At that time the 
school who wishe f ! iri ‘ ylee | ! ure excused from all other school classes for 
Monday and Thursday noon | vit! | ng ving vo days of wo ind play with the director, and a concert of 
lunch before noon and oth iu tter ‘ clock firne 1 evening, tree to the community 
The school music organiza 
girls’ Treble Clet ¢ 


vers of the Treble ¢ 


John EF, Held is tl 
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MENC BIENNIAL CONVENTION 
St. Louis, Missouri, April 13-18, 1956 


State Presidents Assembly April 11-12 


Special Feature; MENC GOLDEN ANNIVERSARY HLS. Band, Orchestra, and Chorus 


Headquarters St. Louis Municipal Auditorium, Hotels Statler and Jefferson 


jetinadiienenens 
INAUGURATING THE 
FIFTIETH ANNIVERSARY OBSERVANCE OF THE ORGANIZATION 





B AL AN CE Announcing Four New Releases 
AND ENRICHMENT RECORDS— 


Based on LANDMARK Books 


BLEND The Louisiana Purchase 


Pirate Lafitte and the Battle of New Orleans 
Mr. Bell Invents the Telephone 


L'se the demonstration method . ; 
George Washington Carver 


of improving the voice 


pre wluction of vour Dramatic Recordings of Great Events from our Nation's past with authentic 


voices, music and sound effects. 
choral groups Write for descriptive list of 20 titles now available. 


Ke ENRICHMENT RECORDS 


The Film Council 
of America Award-winning 246 Fifth Ave., New York l, New York 
Sound Slidefilm 


Produced | 


rH oct y OR THE PRESER \ , . . 
rON. ’ ENCOURAGEMENT. OF TEACHERS, Heres A Set of Beginning Methods 


hE, TN That is Both PRACTICAL and DIFFERENT 


48 frames in full color 


13 mm. film Pp R + an ¥ I iz Ww s —For Trumpet 


12 inch 33% R.P.M. Columbia Record —— 
i 
suitable for use with either automatic or of The Orchestra and Band Senephene 


manual equipment For Group or Private Instruction—Emphasizing Violin 
Gradual Development Of Basic Rhythms and Keys Flute 
SPEC IAL PRICE TO MUSIC for Elementary Orchestra and Band Drums 
EDUCATORS Try This NEW Quarter Note, Rhythm Approach This Year! 
$10.00 PER SET POSTPAID Written By Public School Men: Charles L. Reifsnyder 
Order trom Vernon R. Miller 


S.P.E.B.S.Q.S.A. Inc. Send For A Free Copy 


20619 Fenkell Avenue DeKay Publishers 
Detroit 23, Michigan Box 705 Newark, New Jersey 
































IF YOUR STRINGS CAN PLAY do, re, Violin—Harmony Violin (same os 
mi, fa beginning on each open string Viela) Viclo—Cello—Bass each 10¢ 
(Basses do, re, mi) they can play Piano conductor 20¢ 
This item by direct mail order only. 


Christma Panmtasy Prices include postage 


for Ist position strings by Grong Aaa” ; VARITONE inc. 


545 Sth Ave., N. Y. 17, N. Y. 
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People You Know 


This page is a postscript to the “Some 
Afterthoughts, Postscripts and Accents” 
of the 1955 MEN‘ Division meetings 
published in a previous issue of the 
JOURNAL. All of the pictures shown 
were made at the MENC Division 
conventions held last spring 
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Why Music Educators 
Specify WOODWINDS 


By M. LA CROIX (Paris) 


~~ Because they are superior instru- 
ments at prices definitely lower than 
their quality would indicate... because 
school requirements figure promi- 
nently in their design and construction 

and this fall, because of interesting 
new improvements that will make them 
particularly suitable for student ‘use. 


wew! FREE! 
i’ Be 
of WOODWIND Eiccondaier sole asia | Sudo Se eum toe, Matai 
the full LACROIX ~ ‘| ) . es alia > - r ae a oe ‘ ay = 
featuring ucts of many othe r the ' ' room op d on fo o 
and the famous woodwinds 45 ducte y ure Wednes 
wat example ; act ‘ 2 ‘ : “ ) , ; _ , . oh 


well 
were 


‘ . al from each ar techniques of 
LaCroix, appt rey 
gainers by M . ! «mlay 
"Weal sine and ¢ —_— Eastern Area conan tanshnns 
é akers, ; : 
all famous French ma . et ‘ pid growtl ! expat ol nus teaching t 


each a leader in its 


ve 


The work oD val a fhittee 
minute general meeting i suditoriun 


price class 


5 “ape 
ro " { tter which the pand assen 


grout 
bled in the different clas according 
ls taug ach group 
| 


to the grade leve 


/ teckel f elementat chool b 
‘ cKel, : . 
BAssOONs by Wm oss oo ef more school Fecau of led in discussions and activitic 


) 


Kohlert, and H. é the cle e of t f the cl oon “ oO ’ musk taff kacl P 


hour, at wh time a 
groups proceeded 
. and ‘ Oo next scheduled roon In this 
by Cabart 
osots by : ; Y ; anal. sete participants were given the benefit o 


_M LaCrom 


us ways the different n 
approached the same activitts rt} 
; siures ‘ ‘ s changed each Wednesda © that 
by Beaugnier, elop 1 music teacher ad the opportunity 
4d Grafton. prov 1M of | of working with each grade group in all 


SaxoPHONes 
Monopole an 
> offe: a rr d Mt 


. wt for the the phases of 
ay |/ 4 Mar In the various s ons the teachers 
YY -_ e af ere presente it] ool information 
; Gretsch- 
cluding 
eon LaCroix 
America, * 


und A. F ontaine. 


ror Pree ALBUM 


©8806 0880660848886 8888606228885, 
The FRED. GRETSCH Mfg. Co. 
60 Greaedwey, Breeklya 11, N. Y. 
Please send free GRETSCH ALBUM OF 
WOODWINDS, to 


Name 
Address 
City 


lone State 


[) ATTRACT NEW RECRUITS for 
your band and orchestra program with 
the ald of the authoritative GRETSCH- 
TILSON Musical Aptitude Test. Stimu- 
lates interest of student and parent 
Check here for full information. Mei/ to 


me FRED. GRETSCH ™ «» 


§ Fine Musical Instruments since 1883 


Te TTTITIICCC sii 
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ud procedure in actually teaching IF YOU TEACH ANY KEYBOARD 


fundamentals of music: the 
| 


Hratinal avis xh UST RUMENT, YOU GAN TEACH THE 


munity and sociability songs 


into rhythmic activities; time 


cowa  “WyRiiTIZER ORGAN 


Many newer! 


tor enriching 


duced. For exan 


prove 


uid in teaching 

ishing songs with accompaniment 

board keyboards (with one eacl per 
son's desk or table space) af } great 
value in developing piano keyboard expe 


the 


llishments 
perfected rhvthm-band 
organizatior teacher ilso learned 
how to create song here was much The Wurlitzer Organ is a stand the instruction material is required 


siasm as group we on mal ard keyboard instrument—the music What's more, you'll find both plea 
tor it employs standard, recognized sure and profit in giving Wurlitzer 


reading musical notations with which you Organ lessons. Ordinarily they com 
vere presented the progran are already familiar. A new Wurlitzer mand a higher fee than other musi 
| tf | fal he revi ] ‘ d ie yl } «) hie 
idapted to the ¢ ral reading pian of ¢ Organ instruction course provides a teaching. More adults are attracted 
classroom teache in dividing tl las . 
apedututens panes ey on recognized method whereby even as students. Students advance 
nto group according to their reading : | 
beginners rapidly achieve musically quickly, maintain their interest, nee 
abilit At least three different musi ‘ 
texts of varying difficulty are used witl 


satisfying results. no urging to practice. And because 
the three reading groups. Piano keyboard 


Thus, to teach the Wurlitzer Organ of the Wurlitzer Organ’s restful and 
tom-toms, maracas, bells, auto-harp, and you need no special training, have relaxing tone, your lesson periods 
other rhythm instruments are all corre basically nothing new to learn. Only will be welcome moments in your 
lated with this reading program from the i short period of familiarization with teaching schedule 


ong texts. As the teacher works with one 


group, the other two groups work on as Write tor tull 
ignments vhich may be locating fron information today The Rudoiph Wurlitzer Company 
1 flash cards different tonal or Box MJ.512, North Tonawanda, N.Y 


provided as 7 


Yes, I'm incerested in find 
. ' each the Wurlitzer Organ. Please 
ated in their texts some assignments ten eaching Methods’ wi 


rhythmic patterns in various songs desig 
hout charg 
may be the playing of purposeful music 
card games The classroom teacher may 
assign the pupils to studies other than 
music while she works with the one 





group; at another time she works with a 
different group, and so or 





While the duties of the principal as 


host to the worksho ere connected 7 P 
tho thetinah esguste cadet the olan NEW BAND PUBLICATIONS by LUCIEN CAILLIET 


and other equipment were moved to de 


ired rooms from time to time, checking Chorale and Fugue in Eb, J. $. Bach arr. by Lucien Cailliet 
on attendance, s Ipervising the serving of Full Band $4.00, Symphonic Band $6.00 


1 soliciting the comfort of all 


upper, and 
Ge SEREN proved te'Se 6 cepetetet Alouette, paraphrase for Band by Lucien Cailliet 
o Tim 

Full Band $4.50, Symphonic Band $7.00 


1. He was convinced that a varied music 
program can reach each and every child 
as it reached every teacher 


2. That every classroom teacher can teach 


m . . ” * . * . 4 
me “Divertisement”, clarinet trio with piano accompaniment 
a 1¢ present-day music education 

program is practical and functions in the Price: $1.25, by Lucien Cailliet 

ife of every child, and in the general plar 

d amese Gammeam The above ibers ore of di dificulty 
4. That our teachers learned how t 

actually correlate music with art and other LUCIEN CAILLIET, P. 0. Box 1044, Sherman Oaks, California 

subjects; too often this is given mere lip 

service 


also 
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Efficient 


Fconomical—Attractive 


NORREN STEEL 
MUSIC FILES 


for churches, 
schools, teachers, 
homes 


Only 
NORREN 


gives you 


w® complete 
protection for 
your music 
investment 


50% more 
filing capac ity 


all steel 
double wall 
construction 


removable 

smooth sliding 

trays 

Pat. Pend 


ease of 
cataloging & 


identification There's nothing like NORREN 


for filing musi octavo 
hoice of Ham band, orchestra of soloist’ 
mertone grey 
green of brown 


DEALER INQUIRIES INVITED 


NORREN MFG. CO. 


The Norren Line of Files 
2220 €. foothill Bivd.. Pasadena 6, California 


Write for catalog today 





The 





Pinest and most Complete 


MUSIL Preparation SERVICE 


Offered tor the Professions! and Student Musician 
* s.4cer ape write yikes reinrTs « 


. rs} 4 ec sory 
. vaane> ~ inaers . 
ne 


MASTERWORKS iMusic SERVICE 
* 0 Gen 2108 Helly wooed @6. Gellf 





While we don't recommend 
the above treatment for any 
clarinet, we do recommend 
our Three Star Ebonite and 
Metal models for their ability 
to maintain their excellent 
playing qualities under the 
roughest handling expected 
of the student musician 


Write for literature! 


CUNDY-BETTONEY 
Hyde Park, Boston 36, Mass. 
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is | Sowa 
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ac 


Nari 


Tested, Proven, 
Real Money-Makers 


Everything you need 
in one book 

@ List of suggested music 
Western Area @ Dialogue, cast of charac 
“ works | ‘ i ‘ | ters 
Dance routines 
Audience Program 
Photos, sketches of stage 
Instruc settings, etc 


County Publicity write-ups, ads 


hour { 4 Ideas for scenery panels 


wivet “America” patriotic 
r} 2 theme Ideal for com 
mencement ete 


“More fun than a Circus” 

a gala performance 

that wil pack the audi 
torium 

“Steppin’ Out Musi 

immer ry } loge y v cal Variety Show with 

| Japanes« Italian and 

American backgrounds 


ken in 
il | 

minel 
Cine hu 1 th ‘ s, represent “Show Business” A 
TV Variety Show with 
ralent Hunts, ete 
d of the teaching “ ” 

‘ M Of the Records 

[he teaching per Phonograph records come 
to life Maximum enter 
tainment, Minimum effort! 
“PFiying High" lets 
your musical imagination 
oar with air travel theme 


participated Phis 


op was composed ot 


six classroom 
articipating schools 
supervisor of music Poy 
per copy 

f the Jeffersor - : (plus postage) 


> SD) animale 
vere especial! ——— WENGER 
eel MUSIC EQUIPMENT CO 


increase the personal 


13 wenger Bldg. Owatonna, Minnesota 
NOW --- BETTER THAN EVER 


KEATON MUSIC TYPEWRITER 


Faster — Strenger < a enproves Type 


Mus write 5 ee and ease 


ical growth of the 

the special sessions 

rs divided into grade group 

ng to their special interests. Each 

roup was led by a special music teacher 

classroom teacher, or a music supet 

y rf tesns 2] 

visor. In these groups new materials were ‘ 

sted and their use was illustrated 

vas placed on the use of the 


te xthooks 


rials available in the ww 


and of music mate 


wlividual schools 


Originality and creativity in expressior 


were encouraged. Music reading games 


were introduced to improve note reading 


Films and other audio visual aids were 
hown and discussed. Each meeting culmi 
ited with a sharing period 


Splendid bulletin board displays, musi 


bulletins, posters, rhythm 
Music Week 


music deviees, and a large 


mstruments 
symbols music anes, new 
assortment ot 
interesting, practical teaching materials 
vere displayed by the 


} ] 
mois 


participating 


It we 5 to observe the tense . 4 — 
weary euawencions of the teathers aved KEATON MUSIC TYPEWRITER CO. 
nal ‘ 461 Morket S?.. San Francisco 5, Calif. 


GOWNS 


«Pulpit and Choir- 
Headquarters for 
RELIGIOUS SUPPLIES 


Church Furniture . Steles 
auto-harps, melody j Embroideriosn . Vestments 
Heagings . Communion 
Sets Alter Bross Goods 











became evident Teachers came 
ind leit rested 
ml swayed along with the more 


limid teachers 


personalities An atmosphere of 


helptul fellowship prevailed 
uvenation of good human rela if 
resulted as one of the many fine debate 

owths of a sound music experience 
the workshop 
tune block bells, more record play 
ers, new records and rhythm materials 
} 


have been purchased by the schools Sup 


plementary music books and music li 


brary materials have been purchased 
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HAMILTON 


in the heart of the loop 
20 S. DEARBORN ST. 
at MADISON 


CHECK THESE FEATURES 


wm VERY LOW RATES 

i” CLEAN COMFORTABLE MODERN 
ROOMS 

i A FAMILY HOTEL 
COME AS YOU ARE 

wm ONE BLOCK FROM STATE ST 
SHOPPING 

mA FEW BLOCKS FROM ALL EN 

TERTAINMENT 

MINUTES FROM 

CIAL DISTRICT 

i” FREE RADIO-TV AND AIR CON 
DITIONING AVAILABLE 

i PARKING JUST A FEW BLOCKS 
FROM HOTEL 60c OVERNITE 

wm CRIBS FOR THE BABIES—COTS 
FOR THE CHILDREN 


ALL THIS 


FROM “4 


Information—Reservations 


Write 
SAM LEEDS, Mgr. Dir. 


w 3 THE FINAN 
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AND UP 


H 


HAM 


20 S. DEARBORN ST. 
at MADISON 
CHICAGO 
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Keyboard Harmony 


for the Pianist 


time 


| wether 
at harmome in 
Thus 
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piano study 


derstanding 
Much « the 
md a iWanice 


failure to obtau 
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New! 
B-E-S-T 


(BAND - ENSEMBLE - 
SOLO TIME} 


Prescott-Phillips 


instruments 
have the solo parts 
PLUS either a duef, 
trio, quartet, or rhythm 
TWENTY-FOUR 


for 


Yes, all 


part! 
select melodies 


YOUNG PLAYERS. 


| FREE COPY—on request 


Schmill Publications, 
Inc. 
Minneapolis 3, Minn. 


oe 
i 
' 
' 
| 
i 
| 
) 
i 
i 
| 
) 
) 
i 
) 
' 
) 
! 
) 
' 
‘ 
! 
' 
' 
' 
' 
' 
i 
' 
i 
' 
' 
’ 
1 
r 





For FASTER 


ACTION! 


—oil your valves 
and slides with spe- 


cially-developed 


CHE: 
Buster 


Poet Valve and Slide Oils 


repertoire il real il 


meaning is it ible. Iti ot 


th 


at most ! ‘ 


material 
nt realizes littl 

tudy t 
mstrument 


use tor it 


* Fragrant 
*® Only 35¢ 
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The Story of Christmas 


CANTATA FOR JUNIOR CHOIRS 
WITH STORY AND TABLEAUX 
by DALE ASHER JACOBUS 
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fescription of tableaux 7 ents 


Christmas Eve 


OPERETTA IN TWO ACTS 
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National Education Association Commissions Hanson 
to Write Centennial Composition for 


Chorus and Orchestra 


EDUCATION ASSOCIATI announces that Howard MHansor 
kastman School of Music in Rochester, New York. has beer 
ommissioned to write a composition for chorus and orchestra in honor of the 
ociation’s centennial in 1957. Under the terms of the commission, Dr. Hansos 
he responsible tor electing a text suitable for the occasior 

The National Education Association is honored to have Dr. Hanson accept 
t ymmission for a centennial compositior said William G. Carr, executive 
ecretary of e Association He has contributed much to American musi 
4 composer and conductor, and not least of all as an educator. We should like 
hope that our commission will give him an opportunity to make a significant 

has already achieved 1s a musiclal 
nial Commission has appointed a committee head the 
Executive Secretary to make further arrangements for the first per 


P 
rmance of Dr. Hansor composition, and ] it is performed as widely 


possible during 1957, the centennial y 
Dr Hanson is al 


internationally known composer-director whose works 


e well-known Merrymount opera written for the Metropolitan Opera 
W 1933 His fourth Symphon won the Pulitzer award, and his 
mphor was the opening number, written for the occasion, of the 
ladelphia Orchestra Salute to France” performance recently in Paris. As 
ux of the Eastman-Rochester Symp Orchestra, he is frequently heard 
radio. Groups under his direction hz produced numerous choral and 
mphoni He is president of the National Music Council. He has 
ippeared y MENC concert and meeting halls as conductor and speaker 
1? } 


ul is the friend of music educators everywhere. There wi « widespread 


ipproval of the NEA Centennial Commission's 
Working with the committee, Dr. Hanson is t \ s for which lhe 
prepare the musical score. Research to find suitable text is already under 
\rrangeme the premiere performance will be announced early ir 

iI 


Copies will e for local performances, especially in schools, during 
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David L. Wilmot has been appointed to 
the newly created post of state consul 
tant in music education of the Florida 
State Department of Education, Former 
assistant professor in music education 
at Florida State University, Mr. Wilmot 
began his professional career as teacher 
of junior high general and instrumental 
usic and supervisor of elementary mu- 
sic in Butler County Schools, Hamilton, 
Ohio. During World War II he was a 
member of the U. S. Army Transporta 
tion Corps serving in the European 
Theater of Operations, and was later at- 
tached to Information and Education 
Service as an instructor. He returned to 
civilian life as instrumental music 
teacher in Riverhead, N. Y., and later be 
came head of the music education de 
partment at Meredith College, Raleigh, 
N. C, where he established the “Cary 
Demonstration Schools.” He left this 
position to become supervisor of music 
education in Duval County. At FS.I 
he was in charge of the music educa 
program in the University’s Dem 
nstration school He was coordinator 
for the elementary sessions at the 
MEN( Southern Division convention 
in New Orleans last spring. Mr. Wil 
mot will continue to reside in Tallahas 
see at 2218 Pontiac Drive 


Wallace Gause has been named editor of 
the music section of The School Director 
Florida). He is supervisor of music in 
Pinellas County Schools, is a former 
president of the Florida Vocal Associa 
tion and the Florida Music Educators As 
sociation. He has previously served two 
years as editor of The School Director 


music section 


Hartley D. Snyder has been appointed 
head of the music department at San 
Jose (California) State College and has 
been named professor of music Mr 
Snyder was formerly in the music edu 
cation department at the University of 
Arizona 


Harold Crain, formerly at State Univer 
sity of Iowa, has been named chairman of 
the Division of Fine Arts at San Jose 
State College 


Eugene Reichenthal has left his position 
at Duanesburg Central School, and will 
be with the Board of Cooperative Edu 
cational Services of Suffolk ¢ ounty, Dis 
trict 3, Huntington, N..Y 


George E. Reynolds, formerly of the Uni 
versity of New Hampshire and recently 
of the iniversity of Illinois where he 
has been pursuing doctoral studies, has 
been appointed to the music department 
faculty of Carnegie Institute of Tech 
nology and named director of the Kiltie 
Band of that institution 


Don Walters has been named editor of 
the Washington Music Educators News 
official magazine of the Washington Mu 
sic Eductors Association. Mr. Walters is 
a member of the music department at 
Western Washington College of Educa 
tion, Bellingham 


Carl G. Werner has moved from Webster 
Groves, Mo., to 2806 Sterling Lane, Sara 
sota, Fla. He writes: “I must take this 
opportunity to tell you that the music 
Educators Journal is one of the most 
valuable periodicals I receive. Continue 
to keep up the fine articles—-even the ad- 
vertisements are interestingly pre 
sented.” 


B. M. Bakkegard, formerly at the Uni 
versity of Texas and faculty sponsor of 
the MENC Student Member ( pean r 
there, is now assistant professor of musi 
at the University of Arizona, Messen 
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Introducing 


a New Patriotic Song 


"U. 3. 


HAT MEANS Us." 


(Us in the Land of the Free) 


Written in the tempo of the ‘Spirit of '76" to awaken our fellow 
Americans that we are living in a Free Country, and we should 


be thankful for it. 


To singing teachers and principals of schools: — If you would like 
to secure a copy of this stirring song, please enclose 25¢ in coin 
(no stamps) with your name and address of the school you are affil- 


iated and we will send you a piano copy. 


The Band arrangement was 
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A distinguished professional school of music and the allied arts 
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Ask ™ Sample Copies of 
THESE FINE S.A.T.B. CHORUSES 


BRAHMS-BRANSCOMBE 
8364 The Lord Is Our Fortress 
BRYAN, CHARLES (arr.) 
8136 Charlottown 
KRAMER, WALTER 

7442 Minnelied. 
KLEMM, GUSTAV 

8619 Let There Be Song 
GAINES, RICHARD 

5365 Salutation. 
PRANK, MARCEL 

8407 Freedom. 
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J. FISCHER & BRO., 119 West 40th $t, NEW YORK 18, 4. Y. 














The Pieture on the Cover 


CONSIDERED one of the most beautiful of the city houses in Germany, 
the ‘ Rathaus” in Lindau was built in 1422. It was here that the meetings 
of the International Conference for Music Education were held June 3-7, 
1955, in cooperation with the German section of the International Music 
Council and the Institute for new music June 7-10 the ISME assembly 
convened in Zurich with the cooperation of the Swiss Society for Youth 
Music and Music Education, and the Educational Authorities of the 


Canton Zurich. (See pictures on pages twenty and twenty-one 


The picture on the cover shows the northern side of the Rathaus, which 


PARADE DRUMS faces the former market square, and is characterized by a smal! veranda 


with an open wooden staircase. The morals glorify the great historical 
AND festival of the city as it took place in 1496 at the time the Reichtag was 


TYMPANI held in the large banquet hall. With its wide gables on each of its long 
ides, the old city hall reflects the period between Gothic and Renaissance 


The clock, one is told, is an allegory of transitoriness 











Worth McClure. who has been executive Rolf Persinger, assistant principal violist 
tary of the American Association of for the Chicago Symphony Orchestra 
ol Administrator nce 1¥46 has has been appointed teaching associate in 
yunced that he will retire on July 1 viola at the Northwestern University 
Mr. MeClure. a long-time friend of School of Music He has previously 
MENC. had thirty years experience in taught at the University of Minnesota 
teaching and administrative work in Mannes Music School in New York City, 
various fields of public education across ‘olorado College in Colorado Springs 
the nation before joining the AASA. He and the Music Academy of the West in 
was second vice-president of the Asso “anta Barbara, Calif 

ciation in 1941 erved on the executive 
committesc in 1042-44 and wa elected Robert Brink, member of the first violin 
ARE BACK IN AASA president for one year in 1943 section of the Boston Syn phony Orches 
: tra, has been appointed to the music 
PRODUCTION! Herold Hunt, formerly superintendent of faculty in the School of Fine and Applied 

: chool n Chicage and since 1053 Arts at Bostor University 
Charle W. Eliot Profe or of Educatior 


ha been made 


secre 


Lowell Creitz, Chicago loncellist, suc 


SEE YOUR LEEDY Under-Secretary for Health, Education,  ‘ewell Crelts, Chicago violoncellist, suc- 


and Welfare by President Eisenhower Quartet at the University of Wisconsin 


Stanojle Rajicic, professor of musical The latter has joined the Sydney Au 
S@no FoR Pree CATALOGUE composition at the Academy of Music in tralia) Symphony Orchestra. 


Kelgrade Yugoslavia arrived in the ; , 
United States in September on the last Catharine Crozier Gleason, formerly 


lap of a six-month ternational study head of the organ department at the 
tour under a Fulbright fellowship. Dur Eastman School of Music, has moved to 
ing h two months in the United States, Winter Park, Fla., where she is assistant 
Vr Rajicn meeting with American professor at Rollins College 

composers, attending performances, and 


Ge eee eeeaeeeteaean 
PLEASE MAM ME LATEST BAMOMASTEOR CATALOG 


Mone 


Addon 
acquainting himeelf generally with re 
cent developments in American composi 
tior He also is observing methods of 
teaching musi to advanced students 


Cy Jone Wate 


Meilte LEEDY DRUM CO 
2249 Wayne Ave. © Chicago | 4, iit 


His U. 8S. prog am has been arranged by 


eeaesceesceseese the Institute of International Education 
= soeucessse 1 Fast 67th St.. New York, N 


L E E D Y D R U M Cc ©] ° Louis Pichierri has been appointed dire« 


tor of music for the city of Providence 
SUPERIOR DRUMS SINCE 1894 Rhode Island. He was formerly director 
of music in the Concord, N. H., Public 
Schools, and past-president of the New 
Hampshire Music Educators Association 





MENC BIENNIAL CONVENTION ‘a 
Mies G. Tait Sanford, formerly at the 


St. Lowils, Mo., April 13-18, 1956 University of Michigan has joined the 
See page 65 faculty at the University of Wisconsin 


where she will teach piano 





Gilbert Chase is now the director of the 
chool of Musik at the University 





m 


Oklahoma, Norman. He succeeds Carlos NACWPI'S NEWELL LONG. Search 


. ) osehk who resiena st om . the files for a picture of the new head 

See Europe This Summer h ~~ co 4 . , ot ee io — = of the National Association of College 

Argentina, where he has been cultural Wind and Percussion Instructors dis 
EARN 6 UNITS COLLEGE CREDIT affair officer and attaché to the Amer closed a “Teacher at Work” snapshot 

sam Mumbases nee 1963 such a good likeness of the North Cen 

tral Division past-president and re 

festivals, carefree travel in small parties Juliaette Holliday Jones has accepted nowned time-table expert that the photo 

the positior f assistant yrofessor of editor yromptly snipped off what you se« 

4th Annual Tours, leaving N.Y music education at the ene of here Our thanks [ the student who 

June 28, July 3, 8, 1956 Tennessee Vv Jones was formerly on made the picture at Quimby Auditorium 

the faculty of Mississippi State College Fort Wayne, Ind., during a rehearsal of 

47 days abroad, $990. up for Womer " an all-district band. Mr. Long took of 

Write for Free Brochure, and name of flee September 1 as national chairman 

necres? tour leeder David Craighead became head of the or of NACWPI, succeeding George Waln of 

gan department of the Eastman School Oberlin College. Frank Lidral, Central 


+4 . of Music at the beginning of the school Missouri State College, Warrensburg, is 

Dr. Sterling Wheelwright year. He was formerly head of the orgar the newly elected secretary-treasurer, 

$F STATE COLLEGE «SAN FRANCISCO 77, CALIFORNIA department at Occidental College ir succeeding Haskell Sexton, University of 
Los Angeles, Calif Illinois 


Enjoy finest sights, greatest music and art 
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EASTMAN SCHOOL OF MUSIC 


of the University of Rochester 
HOWARD HANSON, Director 


Allen |. McHose, Director of the Summer Session 


offering the Public School Music student 


AMONG OUR SOUVENIRS outetending instruction 
a a oe wt lg ee . . « practice teaching in the Rochester (N.Y.) school system, 
Jon Be - Seeelii pas e noted for its progressive music program 
applied music study with artist-teachers 
attractive social and recreational programs 
dormitories for men and women 
scholarship assistance 
complete four-year program leading to the Bachelor of Music degree in 
Public School Music 


‘ Graduate study in music education leading to the Master of Music, 
Wayne Barlow 


coda tie sane an dieiiae a Master of Arts, and Doctor of Philosophy Degrees 


%- APPLICATIONS NOW BEING CONSIDERED FOR 1956 


ywraduate 
Music to g 
where he as aw 


ectureshiy 


Eugene Selhorst, forme 
(incinnat College 


For information write 


named acting direc 


nan School of Musi : EDWARD H. EASLEY, Director of Admissions 
Dayton Smith EASTMAN SCHOOL OF MUSIC, ROCHESTER 4, NEW YORK 


ate College, Tallaha 
pointed head of the 1 
San Dieg Calif 


William C. Dominik, f: 
Conservatory of Mu 
pointed to the w 


School of Mu 


Betty Brown 
Nashville Tenr 
the ocal , j 


W iscor 


Jay Leipzig, formerly with Mil 
Inc., is now sale promotior 


rhe Big Music Corporat 





Mary Lois Clark wa 
supery or of musik 
Ind Public chool 
tion held for many 


White who died April 








Richard Warner, formerly a n 
the Eastman School of Music faculty and 
Paul's Episcopal Church 
toches accepted the post of 
of t nusic derartment of Kent 


College 


Mildred Cawthon has re 
her position as state superv 

New Mexico, and is at 7 
ege, Columbia Ur er v 


ctorate 


Viadimir B. Resnikoff, fo 
the department « 

‘ und «¢ i 
Symphor Orchestra 
of Bostor r er 


I 
Ar 
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Don't Take a Chance 
A LIFE IS PRECIOUS! 


Open Fleme Candies Are Dangerous 


Toms Gefety Candie Leeks Lite 
& Real Candie Burning 


Delusze Mode 0” tall—$1.25 each. Batteries 
extra. Ch e of colors in candie and bulb 


Economy model—7” tall, 7$¢ each. Complete 
with batteries. Silver finish only 


HAR-TEE Inc. CLEVELAND 17, OHIO 








Robes for Your Choir 


[_] Robe Styles 
C) Swatches of material 
for fabric and color 


send [ ) Were interested in 


New Robes 


for (_] Reconditioned, used, 


Robes 
catalog [ ] Pulpit Gown 


[_] Confirmation Robes 


C) Hove representative with 
samples, phone for op 
pointment 


E.R. MOORE CO. 


266 Norman Ave, Brooklyn 77,7 
932 Ootm Ww, Chicago 15, 
1908 Beverly Bid, Los Angeles 57, Calif 














,.. Masterpieces in 
instrumental 
dependability 


flutes and 
piccolos 


Tonal quality, perfect pitch contro! 
playing ease, and long lasting 
durability mokes an Artiey the ideal 
chowe for student of professional 
Ploy an Artley ond enjoy yeors 
at profound musical enjoyment 


Artley, alone, gives two fold 
protection with @ nppered 
evier cower to 1 ower the 


slendard inttirument cove 


D & J ARTLEY INC 


Le wWART INDIANA 





MUSIC TEACHERS 
PLACEMENT SERVICE 


Music Division of 


Educational Placements 


Elisabeth King, Dir. 


516 Fifth Avenue 


NEW YORK 36, N. Y. 








THE SWEETEST 


CLARINET EVER MADE 


he wovest Clarinet in the world is a 


BUFFET 


phony a 


other cle 


music de 


CONVINCE 


netin the 


it is used by more fine sym 


d popular clarinetists than any 
net. See the BUFFET at your 
er or write us today and be 
hat BUFFET is the one clari 

world for you 


CARL FISCHER 
MUSICAL INSTRUMENT CO. 


105 tast 


16th Street, New York 3, N.Y 


4 MOZART PILGRIMAGE, by Nerina 
Medici and Rosemary Hughes. [Lon 
don: Novello and Company, 160 War 
dour St., W.1) 362 pp. Illustrated 
bibliography, index 


The subtitle of this volume reads, “Being 
the Travel Diaries ef Vincent & Mary 
Novello in the Year 1829" transcribed 
and compiled by Nerina Medici di Mari 
gnano, edited by Rosemary Hughes. The 
contents are best described in the book 
jacket: “In the summer of 1829, Vincent 
and Mary Novello made a journey to 
Salzburg in order to present to Mozart's 
sister, who was in straitened circum 
stances, a sum of money subscribed by 
various people. Throughout the journey 
Vineent took notes about music he heard 
in churches, opera house, and elsewhere 
His wife also kept a notebook which re 
corded supplementary incidents § and 
anecdotes, so making the story of the 
journey more complete. The two diaries 
lay undisturbed for years, unknown to 
the descendants of the Novellos, among 
the papers and books and pictures and 
living memories of bygone 
days, which helped to form the delight 
ful atmosphere of the Villa Novello in 
Genoa, The story of their discovery, due 
to the chance of a World War which took 
a member of the British Museum staff to 
Italy as a soldier, reads like a detective 
romance. This deliberate survey by a 
well-known musician of the period, noted 
for his blunt commentaries and trench- 
ant powers of observation, together with 
the subtler comments of his wife, pre 
sents a fascinating picture of musical 
life and manners in the Europe of the 
early nineteenth century.” 


music and 


THE LITTLE BRASS BAND, by Mar- 
garet Wise Brown Illustrated by 
Clement Hurd. (New York: Harper & 
Brothers.) $2.00 


4 beautifully illustrated picture and 
tone-poem story for the very young. It 
tells of the little band’s march through 
a sleepy town where the bright uniforms 
and gay music soon attract listeners all 
along the way. Then, as the sun goes 
down, the band members march home 
again and one by one return to their 
homes for the night 


ON TEACHING THE PIANO, by Hetty 
Bolton. (London: Novello and Com 
pany Limited, 160 Wardour St., W. 1.] 
03 pp. Appendix 


This publication follows Miss Bolton's 
book on “How to Practice” and is de 
signed for the younger teacher who 
“though well equipped with knowledge 
is as yet lacking in experience.” The 
material applies for the most part to the 
teaching of children of school age and 
those of only moderate ability Miss 
Bolton is professor of music at Trinity 
College of Music, and as music mistress 
at other schools in England has gained 
practical experience in the art of piano 
teaching 


GOOD LISTENING, by R. D. Darrell 
[New York: A Mentor Book published 
by the New American Libeasy of 
World Literature, Inc. Original pub- 
lished by Alfred A. Knopf, Inc.] 210 


pp. 50 cents 


For the beginner or advanced musix 
lover, thie guide seeks to increase musi 
cal appreciation and enjoyment through 
a proper approach and understanding of 
all kinds of music—instrumental, choral, 
religious, opera, or ballet. It contains a 
revised and up-to-date index-discography 
which provides guidance in building or 
expanding record libraries 


THE PERCEPTIVE LISTENER, by H 
Tischler. [New York: Prentice-Hall, 
Inc.) 458 pp. Illustrated, appendix, in 
dex. $5.75 


Described as a new approach to music 
appreciation, written for the average 
listener by an internationally-known au 
thority, the book is based entirely on 
original research and shows what atten 
tive listening to typical compositions re 
veals about the structure and styles of 
all music. The musical examples com 
prise a representative repertory of the 
entire literature of music, conveniently 
classified into short single pieces, works 
composed of several short pieces, large 
single works composed of 
several large pieces. The four parts of 
the book dealing with each of these 
groups integrate technical and stylistic 
concepts directly with musical exper 

ence. Mr. Tischler is a research musicol 
ogist who is alse a composer, conductor 
concert pianist, and teacher. He re 
ceived his training at the Vienna State 
Academy and supplemented his work for 
two doctorates in musicology with a 
year’s research at the British Museun 

He has taught in American colleges for 
ten years and is at present at Chicago 
Musical College of Roosevelt University 


pieces, and 


FAMILY—An 
{Cam 
Press.| 


MUSIC OF THE BACH 
Anthology, by Karl Geiringer 
bridge Harvard University 
248 pp. Illustrated. $9.00 


Fourteen members of the Bach family 
five generations of creative genius, are 
represented in this anthology. In the 
Preface it is pointed out that during the 
seventeenth and eighteenth centuries, 
when it was customary for a son to take 
over the position of his father, families 
of musicians were no rare occurrence 
No other family, however, equals the 
distinction of the Bachs, who both in 
quantity and quality of achievement 
tower above all others 

In describing the contents of this 
9% x 12% inch, attractive volume, Mr 
Geiringer states, “In this anthology 
twenty-seven compositions by fourteen 
different Bachs are offered. The earliest 
of these works originated around the 
middle of the seventeenth century, the 
latest near 1800, Practically every type 
of music is represented The editor's 
aim is not only to illustrate the unique 
significance of this family of musicians 

but also to provide a selection of 
interesting compositions, largely un 
available in other editions, which illumi 
nate various phases of stylistic develop 
ment from the baroque to the classical 
eras. ... Compositions by the greatest 
of all the Bachs are not included in this 
selection. J. Sebastian's work is too firm 
ly rooted in our musical consciousness 
to justify the attempt to represent his 
art with the help of only a few speci 
mens. However, the student of this an 
thology will again and again find in the 
works of other Bachs features familiar 
to him from Sebastian's music.” 

Karl Geiringer is the author of “The 
Bach Family” and of other works such 
as full-length biographies of Haydn and 
Brahms. He is professor of music and 
chairman of the Department of Gradu. 
ate Studies at the Boston University 
College of Music 


SHAW ON MUSIC , edited by Erie Bent 
ley. (Garden City, N. Y.: Doubleday 
& Co., Ine. Anchor Books.] 310 pp 


paper cover, 95 cents 


A pocket-size book which is a selection 
from the music criticisms of Bernard 
Shaw who was a regular music critic 
on The Star (London), 1888-1890, and on 
The World from 1890-1894. Mr. Bentley 
discusses the difficulty of limiting the 
choice of Shaw's criticiams to some one 
hundred thousand words. He says, “If 
we are to cut down the music criticism 
to less than a quarter of its full bulk. 
we are doing so in the interest of 
whom? My answer——not the only possible 
one, as I have admitted—is: the music 
lover. This book is about music.” 
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MUSIC AND RECORDINGS, 1955, writ 
ten and edited by Frederic V. Grur 
feld; associate editor, Quaintance 
Eaton. [New York: Oxford University 
Press.) 302 pp. $4.95 


This annual covers musical achievements 
in America during the year ending June 
1955. It is a survey of the season's ac 
tivities, and offers many interpretations 
of current trends. The editors believe 
that music in our country has never had 
more numerous and willing ears. The 
largest section deals with the best and 
most important LP recordings issued 
during the season. Recommended discs 
grouped by composer, are discussed ir 
detail; the music itself, the merits of the 
performance, and the technical aspects 
of the recordings are examined in re 
views. Opera, the orchestral world, the 
recital scene, the market place, jazz and 
jazz recordings, film music, and other de 
velopments are discussed. There are 365 
entries of musical events throughout the 
country 


MUSICAL AUTOGRAPHS, from Monte- 
verdi to Hindemith, by Emanuel! Win 
ternitz. [New Jersey: Princeton Uni 
versity Press.] Set of two books: I, 
154 pp., index. II, 196 plates. $15.00 
the set 

Examples of the musical calligraphy of 

nearly eight well-known composers are 

used to illustrate the evolution of writ 
ing conventions and the general history 
of notation. An analytical introduction 
treats the gradual evolution of musical 
script, shapes of notes, expression marks, 
scoring method, etc., together with the 
history of writing tools The general 
discussion considers individual com 
posers’ characteristics of score writing 
and the principles of modern graphology 
in relation to musical script. Each plate 
Book II) is accompanied by a descrip 
tion of the manuscript (Book I), its lo 
eation and condition, and an analysis of 
its characteristics. Dr. Winternitz has 
served for many years as curator of the 
musical collections at the Metropolitan 

Museum of Art, and teacher of history 

of music at Yale University 


THE FIRST BOOK OF MUSIC, by Ger 
trude Norman Pictures by Richard 
Gackenbach {New York Franklir 
Watts, Inc.] 67 pp 


Music was appreciated even by the cave 
men-—they listened to the birds singing 
the claps of thunder, the wind through 
the trees. This book includes the devel 
opment of music through this period, to 
the growth of the earliest musical instru 
ments, then to the music of ancient peo 
ple and of early Christians 

The amusing three-color line drawings 
on each page carry out the story of music 
and go on to discuss the power of music 
Parade music makes one want to march, 
lullabies are for quiet listening, “Pop 
Goes the Weasel,” a gay dance tune; and 
a feeling of reverence develops when 
hearing “Oh, Come All Ye Faithful.” 

Simple language and  double-page 
spreads with numerous drawings cover 
such subjects as: How Music Is Used To 
day, The Great Composers, a page of the 
score from Beethoven's “Fifth Syn 
phony,” and The Main Types of Musi« 

The instruments of the orchestra are 
pictured with brief but adequate defir 
tions, as well as the orchestra seating 
Notation, note values, scales and chords 
receive brief comments and explanations 
The “Basic Record Library” listing at 
the end of the book includes many of the 
well-known numbers, with the addition 
of selections of modern con poser such 
as Leroy Anderson, Aaron Copland, and 
Jerome Kern 

With only sixty-seven page well 
bound and illustrated, this book is al 
most an encyclopedia of music informa 
tion, with an index included. Elementary 
children will find much of the informa 
tion they need, expressed in an under 
standable vocabulary, and will enjoy 
reading it Olive Mumford 
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Recordings of songs from 


new TOGETHER WE SING series 


For teaching by the andio-visual method, 
songs from these two gay and interesting 
new books for the primary grades have been 


recorded by accomplished artists. 


ALBUMS 


Music Round the Clock Music Round the Town 
3 records ; 25 songs, 2 poems *35—4 records; 31 songs, | poem 
3 records; 23 songs 36—4 records; 23 songs, 3 poems 


write MUSIC DEPARTMENT for fall information 


Follett Publishing Company 


1010 West Washington Boulevard Chicago 7, Hlinois 














MUSIC TEACHERS NATIONAL ASSOCIATION 
1956 DIVISIONAL CONVENTIONS 


Southern Division—-Alabama, Florida, Georgia, Kentucky, Louisiana, Mississippi, and 
Tennessee, Januar 26-28 Atlanta-Biltmore Hotel Atlanta, Georgia 

East Central Division —Illinois, Indiana, Michigan, Minnesota, Ohio, and Wisconsin 

February 11-14: Claypool Hotel, Indianapolis, Indiana 


West Central Division——Colorado, lowa, Kansas, Missouri, Nebraska and South Dakota 
February 18-21: Hotel Savery, Des Moines, Iowa 

Southwestern Division Arkansas, New Mexico, Oklahoma, ind Texa 

February 25-28: Hilton Hotel, Albuquerque New Mexicw 


Western Division—Arizona, Montana, Oregon, and Washingtor 
March 3-6: Phoenix College, Phoenix, Arizona 


MUSIC TEACHERS NATIONAL ASSOCIATION 


32 Browning Street, Baldwin, New York 








Introducing the 


Meloharp 


a chromatic Psaltery 
and melody companion to 
the AUTOHARP 


Audio and Visual Teacher 
of 
Scales-Notes-Tones 


4A movable scale can 
be set in any major key 


Brochure on Request 


OSCAR SCHMIDT INTERNATIONAL INC. 
87 FERRY ST., JERSEY CITY 7, NEW JERSEY 














TO PIANO 

TEACHERS, 

CHORAL AND 
NSTRUMENTAL DIRECTORS 


SUMMY GUIDES 


SUMMY 

CHORAL DIRECTORS’ 
GUIDE 

Sacred and secular 
music cataloged by 
grade, recommended 
use, voice ranges and 
performance time, 
with descriptive re- 
marks for each selection. Skilfully indexed 
to guide the director to the music he wants 
for any need or occasion. 








SUMMY 
INSTRUMENTAL 
DIRECTORS’ 
GUIDE 
A catalog of band, 
orchestra and in- 
strumental ensemble 
music. Explanatory 
notes give the director 
a clear idea of the nature and difficulty of 
the scores and their place in his teaching 
program. 








SUMMY 
PIANO TEACHERS’ 

GUIDE 
A thematic catalog 
of piano music 
classified by grade 
and age group, and 
indexed by title 
and composer. 
There is also a 
special index of music for particular uses 
and special occasions. Covers every need 
of the piano teacher including solos, theory 
and harmony, collections, suites, ensembles 
all arranged for quick, easy reference. 


Send the coupon for your FREE copy 
of catalogs thet have become stand- 
ard guides 'o the best in music. 


SUMMY CO. 
235 5. WABASH AVIE., CHICAGO 4, ILL. 
Please send me the guide(s) checked below 


Plane Choral instrumental 
Teachers’ OW ectors’ Directors’ 
Oee~ Oger Oe 
Name 


Address 


City, State 
@eeeseeoeeeee2ee 


Page 64 








4} FOLLOWING paragraphs of special 
mterest to the membership of MEN¢ 
are taker 
toard of Directors by 
tar V anett 


irom a report to the National 
Executive Secre 


Lawler shortl alier the 


opening otf the new school vear \ copy 


the complete report may he secured 


member of the MENC upon re 


t to the headquarters office 


Iddition to 
are happy 


MENC Executive Staff 
to report that it has beer 
ible to engage Morlan, a per 
whose experience in the MENC, bot! 
protessionally and in organization mat 


(rene 


ters, qualifies him especially for the posi 
thon of assistant executive secretary 
(ene Morlan is a former president 
Musik du ators A. 

on, aml the immediate past second 
president of the MENC Souther: 

hon He i a itive ot Indiana navi 
done his ! ra : work at Ind ia 
State Teacher lerre Haute. He 
received hi ‘ gree at Creorge 
Peabod ( ollee 0 [Teac rs Nas! 


His professional experience 


he Virginia 


the position of director of in 

trumental and choral music at the West 

field Hie chool, Westfield, Ill, and a 

director of music education in Shenandoal 

chool Virginia, where his 

iba! itn al included the 
student teachers ol 

ge, Harrisonburg, Va 

ill of 1954 (sem Morlar 

rk toward a doct ral de uzree at 

Peabody, 


where he has 


super 


Madisor 


begat 

corge College for leachers 

also been on the staff 

vill conelude the first fall quarter of 
Peabody before taking up 
ilitve ait the MI N¢ 


+ 


eeting at the vicd 

vention h j July 3-8, 1955 The 

MI meeting the annual summer 
National Education 
Association, sponsored by the In-and 
About Music Educators Club 
wa eld in the Conrad Hilton Hotel wit! 
Mucl 
credit are due Otto 
(;raham, president, and the officers of the 
In-and-About Chicago Music Fducators 
Club for the very fine program which was 
planned, including: Addresses by Paul \ 
Witty, professor of education, School of 
Education 


convention ol thre 
( hicago 


ipproximately 500 in attendance 
appreciatior and 


Northwestern University, in 
troduced by Clifton Burmeister. professor 
of music education, Northwestern Uni 
versity; and John W. Tavlor 
Station WTTW, 
K-ducational Television Association. Music 
by Maine Township High School String 
(Quintet, Des Plaines, Ill., Alexander Har 
ley, director: The Girls’ Ensemble, High 
lend Park High School, Highland Park 
Iil., Chester Kyle, director: French Hort 
Quartet, Morton Township High School. 
Cicero, Ill, Robert J. Dvorak. director 
introduced by Bruce Warnock, vice-presi 
dent of In-and-About Chicago Musi 
Educators Club, Highland Park 


+ 


executive 


director of Chicago 


National Association of Music Mer 
Chicago, July 18-21, 1955. For 


MENC, or 


chants 


several vears the authoriza 


laily a 1s Mme 
1955 rf ‘AMM igain as 


isned to Tt 


ting 


tesy headquar 
ters room u ’almer House in Chi 
cago. Members o MENC staff had 
at opportunit to el ¥ important cor 

tacts amd to mal mitacts with mat 
business firms, including music merchant 
manulacturers at wublish On tl 
other hand, member 1 
try, particularly music merchants trom all 
over the country, had a fine 


he tter 


ypportunity 


to become acquainted with the 
cluding its pro 


MEN‘ 
! sh 


gram ot activit ind | 


+ 


organization 
lh atior 


Music 1 I pene " ife | 


j mimiiss 
ttee Plan. Work 1s well along 


nad ¢ me 
on the cs 
Music 

( ommiuttees \t 


written, 62 


mpletion of the personnel ot the 
Ameri Life Commuiss« and 
these line 


) peopl accepted appom}t 


! sit M usu fet 
The NIMAC Exe 
Counc ! Division chairmen met 
in Chicago ¢ | ill of NIMAC Board 
Conu residet Arthur G. Harrell 
on August ident Choate a 
the executive secretary of the MEN(¢ 
were present a member the NIM AC 
Executive Council Also pre 
other member of the Né 
Directors, W H Beckme t 
of the MENC Nortl tral Division 
it-large of the NIMAS 


emit Wa il 
, / 
Boare 


pre sident 


who 8 a Met bet 
Executive Counc 


In addition te 
ness, considerabl ‘ spent on the 


‘ } eduled busi 


age nda { ] } | he 
responsibilit ot the National Inter 
Music Activities Commussior 


as the recognized spokesman of the musi 
education field and the MEN‘ on all 


following items on 


cholasti 


matters pertaining to interscholastic musi 


education activities (2) the 
tion and responsibiliti 

the Music and Americar Life 
and Committee Plat }) the sponsor 
NIMAC of the MENC Golde 


Oorehe 


participa 
NIMAC u 


MTIMISsiotr 


ship by 
Anniversary High School Band 
tra, and Chorus which will be presented 
Louts \orl 13 18 195¢ (4) the 
sponsorship by NIMAC of 
workshops at the forthcoming meeting u 
St. Louis. [Copy of the minutes may he 
secured upo jest to the headquarters 


othee. | 


, 
m ost 


climes cand 


tI leet {pril 13-18, 1956 
} 


(yy Sentember 7-9 a meeting was lel 
in St. Louis with the MENC St 
mmittee, of which Supern 
Hickey ts 
representatives at the meet 
Robert A. Choate, MEN( 
Sachet treas 
Music Industry Council 
Harrell, president, NIMAC 
Keith Collins 


Louis 
Convention ( 
tendent Philip ] 
man. MENG 


ig were 


genet il chair 


president Ray secretary 
urer of the 
Arthur G 
National Board of Control 
president, Missouri Music Fducators As 
sociation Lilla Belle 


Pitts, chairman 
MENC Commission on Fiftieth Anniver 
" 


sary Observance ind Vanett Lawler 
The meeting in’ St. Louis was for the 
purpose of laying the groundwork of the 
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VIOLINS - VIOLAS CELLOS - BASSES 
in ANY comeination 


by Srorge Ereit 


Violin + Viola « 
Cello + Bass .. . each 90+ 


Full Score 
(with piano acc.)...*1* 


FREE: Complementary Full Score for 
String-Class Teachers on request. 








Have you subscribed to the 
Journal of Research in 
Music Education? 


Spring 1955 Issue: 


Lowell Mason and the Manual of the Toatean 
A cade my of Muaic Ry Tlowarn Ei LIs 
Characteriatica of Outatanding High 
School Musicians By CLARENCE EF. GARDER 
1 Symposium on Research: Factora Which Underlie 
the Developme nt of a Reasearch Program 
By KE. THAYER GASTON 
Research Philoso} hy and 
Esthetics By CuARL’S LEONHARD 
Psychological Problema in 
Musical Art By MAX SCHOEN 
The Eatablishment of the Conference 
1907-1910 ty JOHN W. MOLNAR 
Bibl ography of Sourcea, 1930-1952, Relating fo 
the Teaching of Choral Music in Secondary 
chools By KATHERINE CARPENTER MOpIseTt 
jews of Significant Recent Publications 
Edited by THropore F. NORMANN 


Single copy, 62.00. Yearly Subscription 1953 of 1954 Spring end 
Pall leswes (Vols. I and 11). 63.75 per year; 1955 Spring end Vall 
Ieeure (Vol. 11). 63.75 Cepies of all back teeues are available 
Speetel prices for combined orders: Vels. I and If, 66.75; Vets. I, 
Il, and Il, $9.50, 
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Introduced Just a Year Ago 


NOW “STANDARD 
EQUIPMENT” IN HUNDREDS 
OF SCHOOL MUSIC CLASSES 


No music class teaching tool has 
ever taken hold so quickly be- 
cause none offers such a happy 
combination of interest, enjoy- 
ment and instruction. 


@ 20 individually mounted tone bars 
give 20 pupils an active part in 
“making music” and playing 
musical games. 


Bars are pitched in the normal 
singing ranges of boys and girls — 
perfect for vocal as well as “in- 
sthumental” training. 


Bers are finished in black and 
white as in a piano keyboard, with 
sherps and flats clearly marked to 
give elementary keyboard experi- 
ence and develop an understanding 
of tone relationships. 


“Quotes FROM WELL 
KNOWN EDUCATORS 


“Excellent tone”... “Impressed with 
quality and appearance”... “De- 


cidedly sold”... 


Send the coupen today 
for FREE copy of the 
American Prep Tone Bell 
Teachers’ Instruction 


Guide 


gee egg mg ete gee 


; TARG & DINNER, Inc. 


425 $. WABASH AVE., CHICAGO 5, ILL 


Without cost or obligation, send me copy 
of the American Prep Tone Bell Teachers’ 


Instruction Guide 


Address 
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Music Educators National Conference 


Convention Housing Committee Bulletin 





Biennial Convention, St. Louis, Missouri, April 13-18, 1956 
(State Presidents Assembly, April 11-12) 





biennial convention of the Music Educators National Conference to obtain hotel 
rvation Bureau has tentatively reserved blocks of rooms at the hotels listed 


ST. LOUIS HOTELS 


For Two Persons 2-Room Suites 
HOTEL For One Person Double Bed Twin Beds Parlor & Bedroom 


BALTIMORE $ 3.50-$ 7.50 $ 5.00-§ 9.00 $ 6.00-$10.00 $10.00-$15.00 
CHASE 8.00- 12.00 11.00- 14.00 12.00- 15.00 21.00- 55.00 
CLARIDGE 4.00- 8.00 6.50- 10.00 7.50- 12.00 16.00 & Up 
CONGRESS 7.00- 8.00 9.50- 10.50 9.50- 10.50 12.00- 20.00 
DESOTO 5.00- 7.50 7.00- 11.00 8.00- 11.00 16.50- 21.00 
JEFFERSON 7.50- 9.50 10.50- 12.50 11.50- 16.00 25.00- 39.50 
KINGSWAY 5.00- 7.50 6.50- 11.00 7.50- 11.50 12.50- 17.50 
LENNOX 6.00- 11.00 7.00- 10.50 11.00- 13.00 19.50 & Up 
MAJESTIC 3.50- 5.00 5.00- 6.50 6.50- 8.50 10.00- 15.00 
MARK TWAIN 4.50- 7.50 6.50- 9.50 8.50- 10.50 14.00 & Up 
MAYFAIR 6.00- 11.00 7.00- 13.00 11.00- 12.00 17.00 & Up 
MELBOURNE 4.00- 9.50 6.00- 10.50 9.00- 12.00 15.00- 23.00 
PARK PLAZA 10.00- 13.00 13.00- 15.00 14.00- 18.00 22.00 & Up 
ROOSEVELT 4.50- 8.50 6.50- 10.50 7.50- 10.50 12.00 & Up 
SHERATON 5.85- 10.85 7.85- 14.85 9.85- 14.85 15.85- 22.00 
STATLER 6:00- 11.00 7.50- 13.00 9.00- 18.00 27.50- 28.00 
WARWICK 3.50- 5.00 5.00- 6.50 6.50- 8.50 


» apply for a room, supply the information calle« 
Indicate your first, second and third ch« 
IMPORTANT: Because of the scarcity « 
State your arrival and departure dat 


Sign your name and addre ind mail 





ALL REQUESTS FOR RESERVATIONS MUST BE RECEIVED PRIOR TO MARCH 13, 1956 
Hotels Re vatio jureau., MENG Root HWY, 911 Lo t t. Louis 1, Mo 


for the MIENC Convention in St. Loui \pril 13-18, 1956 


ad Room lwin Bedded Room 


Room 


ond Choice Hote lhird Choice Hotel 


date ) blour 
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Announcing .... 


THE McGRAW-HILL 
SERIES IY MUSIC 


DOUGLAS MOORE 


Columbia University 
Conmlting Editor 


From the statement 
by Professor Moore 


“The objective of the McGraw-Hill 
Series in Music will be the effective 
union of competent authorship and 
publisher's skill in the production 
of truly fine text and reference 
hooks. We shall attempt to provide 
classroom texts in all branches of 
music study which are required in 
the college and university curricu- 
lum today. We shall bear in mind 
that the university student should 
he approached at a level commen- 
surate with the quality of intellect 
and intelligence which has gained 
him admittance. We shall bear in 
mind that his training in all «ub- 
ts must be thorough but that, 
ause his time is limited and he 
le experienced in the assimilation 
of knowledge, he may be expected 
to progress more rapidly than the 
non-university student of music.” 


The first volume 
in the SERIES ..... 


AMERICA’S MUSIC 
From the 
Pilgrims to the Present 


By GILBERT CHASE, Cultural At- 
teche, American Embassy, Buenos 
Aires, Argentine. McGraw-Hill Ser- 
les in Music. 750 pages, $8.50 (text 
edition avallabie). 


A very readable account of the his- 
tory of American music from its 
beginnings to the present day 

modern in its point of view and 
creative in ite approach. In three 
parts: Preparation, Expansion, and 
‘ulfillment——and in 31 chapters, 
this book presents the whole pano- 
rama of America’s music: Puritan 
Pealm Singers, The Singing Dis. 
senters, African Exiles, Gentlemen 
Amateurs, Native Pioneers, The 
Genteel Traditions, Negro Spiritu- 
als, Folk Songs and Ballads, Indian 
Tribal Music, Ragtime, Blues, Jazz, 
Traditionalists, Experimentalists, 
Broadway, American Opera—these 
are a few of the chapter tithes which 
indieate the scope and variety of 
this tremendously interesting book. 
It is both a serious study and a 
colorfal and dramatic human epic. 


SEND FOR A COPY ON APPROVAL 








MceGRAW-HILL 
BOOK COMPANY, Ine. 


330 West 42nd Street 
New York 36, N.Y 
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In This Issue 
Bulletin Board 
Competitions and Awards 
Worth Looking Into 
Advertisers’ Index 
Completing the Half Century 
Music Education in the Wide World. Vanett Lawler 
Vignettes of Music Education History. Charles L. Gary 
Chamber Music for the Elementary Grades. Myron Sandler 
More Than the Three R's. Guy Duckworth 
NIMAC Executive Council and Division Chairmen 
The State of Music Education. A, Verne Wilson 
Collegiate Newsletter 
A Modern High School Music Building, North Little Rock, Ark. 
Research Studies in Music Education. Reported by William S. Larson 
Salida, Colorado, High School Glee Club 


People You Know 


The Round Table 


A New Look at Music Workshops. 
Martha M. Chamberlain and Robert A. Estes 


Keyboard Harmony for the Pianist. Charles W. Walton 
Watch Those Words! Ben Bailey 
That First Day! Helen Smith 


NEA Names Hanson to Write Centennial Composition 


In the News 
The Picture on the Cover 
New Books 
Report to the Members 


DUCATIONAL 


fHE MUSIC EDUCATORS NATIONAL CONFERENCE, a Department of the National 
Education Association of the United States, is a voluntary non-profit organization representing all 
hases of music education in the schools, coll . universities, teacher-training institutions 
embership open to any person actively interested in music education 
Headquarters and Publication Office: 64 East Jackson Blvd., Chicago 4, Ill ; 
Washington Office: National Education Ass'n. Bidg., 1201 16th St.. N.W., Washington 6, D.C 
Vanett Lawler, Executive Secretary. C. V. Buttelman, Executive Secretary Emeritus 
1HE MUSIC EDUCATORS JOURNAL, national official magazine of the MENC, is issued 
six times a year (September-October, November-December, January, February March, April-May, 
June-July) 
Subscription: $2.00 per year; Canada $2.50; Foreign $2.75; Single copies 40c. 
Publication and Editorial Office: 64 East Jackson Bivd., Chicago 4, Il! 
itorial Board: Karl D. Ernst (chairman), E. Lawrence Barr, Earl E. Beach, Jobn 
ae Allen P. Britton, Lester S. Bucher, Frank L. D'Andrea, Charles M Dennis, 
Doty, Will Earbart, William R_ Fisher, Hazel N. Morgan, Theodore F Normann, J 
Rhodes, E / Schultz, Arnold Walter, Adolph P. White, Maurice C. Whitney, Vanett Lawler, 
Cc. V. Buttelman 
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CEO ON 


fine arrangement like a fine dress 
reflects a high degree of creative craftsmanship 
The ick a of arranging musik 
for choral groups is a re latively new one 
as the history of music is measured 
Only a limited portion of the world’s 

music Was Origin ally compose d for « horal groups 
Much of the music which groups like to sing was, 
and is, written as a melody line, with perhaps 


in accompanying plano part 


In recent years Fred Waring and the expert 
arrangers who “tailor wrangements for his 
famed Glee Club have made a great impression 
on the choral activities of a singing America 
Their smartly-styled interpretations 

ure as attractive as milady’s current fashions 


yet much more enduring 


changing FASHIONS in Choral Music 


Here are a few of the new Fred Waring 
Choral Arrangements u ith which you 
can fashion ( utstanding fall programs 


» God Bless America 
@ Anywhere I Wander 
6 Lover 
» | Believe 

Lavender Blue 
« Remember 


; ’ 


TIP ALT 
Tera aie 


Delaware Woter Gap, Pennsylvania 





sis 


for the Classroom Teacher 


A SINGING SCHOOL 
MUSIC 


THROUGHOUT 
THE WORLD 


By Marian Cotton 
and Adelaide Bradburn 


The enthusiasm and efficiency of the classroom teacher are 


essential factors in every successful music program. 


For this reason, the books of A Singing School are designed 
to give her every possible help in her daily work .. . 


SOT RCE M ATERI ALS for every occasion, 


, plays, listening 


High school teachers will enjoy the re- 
sponse they obtain when this book is 
used as the class text in music apprecia- 
tion or general music. It gives special 
attention to the many factors which 
furnish the musical experience of our 
young people today the orchestra, 


every season, 
every need — more songs, rhythms, games 
material, and folk dances than can be found in any other 


basic series a rich repertoire for correlation with other 


studies. 


Special provision for teaching musical skills and for mak- 


ing music more meaningful to the child: 


Ten albums of RCA Victor records, 


famed Robert Shaw Chorale. 


made by 


singers from the 


Charlotte DuBois, to 


teacher 


SONGS TO PLAY by 
help the 


review Hitisic 


fac ility at 


‘ lassroom 


fundamentals and acquire greater 


the keyboard. 


THE MUsICc 


guides im reading readine 


ROAD, I and I, 


ss and music reading. 


pamphlet 


AUTOHARP ACCOMPANIMENTS for Music 


Everywhere and Sing Out! 


band, glee club, church choir, records, 
radio, and music publishing. Reviews 
the work of composers; explains the in- 
fluence of folk music. Contains 51 folk 
songs. Illustrated. $3.32. 


SCHOOL MUSIC 
HANDBOOK 


By Peter W. Dykema 
and Hannah M. Cundiff 


The “final authority” on music eduea- 
tion methods and philosophy. Now 
being widely adopted as a text in 
teacher-training and as a source and 
reference book for classroom teachers 
. «+ “Belongs in every grade and junior 
high school for constant use by all 
teachers who have anything to do with 
music.” . 692 pages ... More than 
200 pictures .. . Charts, tests, examples, 
programs, and courses of study from 
all parts of the country. $5.00. 


Blhic wd aco 


Publishers of Music and Jext Books 


BOSTON 16, MASSACHUSETTS 


Ts 
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285 COLUMBUS AVE 





